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MUSIQUE 
ALTERNATIVE 


35 Parklane 

Dollard des Ormeaux 
Qué., HIG |B8 
(624-0278) 


A LAB 
THE ALBUM. 
OUT NOW. 
Available at better record stores or 
send $7.00 post-paid to lain Cook, 
PO. Box 5295, Succursale B, 
Montreal, Canada H3B 4B5. 
T-shirts also available. 


Ecrivez-nous afin de recevoir notre 
catalogue couleur gratuit de 
Musique New Age 


Nos artistes d'une renommée 
mondiale sont: 


Jean-Pierre Labréche 
Danna & Clement 
Alex Farhoud 
Michel Uyttebroek 
Barry Cleveland 
Michael Masley Scene tenes | 

Emerald Web adc BOUTIQUE-VETEMENTS DIVERS 
Schawkie Roth For appointment call: VENTE: ACHAT 


849-9231 


STUDENT 
SPECIAL 


‘ ; 2175 Crescent St 
Cassette échantillon 2013 bivd St-Laurent 


seulement 7,98 $ | 849-8246 


[buy allyour ‘fuckenclothes 
immediatly after selection 


Change of Heart 


Slowdance 


Take four guys, gut them in a recording studio together for one month. Record, record some more. Get 
out periodically and eat some garbage fast food. Got back in the studio and record again. This known as 
futility. 

Take the same four guys, put them in a van together for two months. Drive, drive some more. Get out 
periodically in different places and play music. Beat the shit out of each other when you're not moving. 
Get back in the van and drive. This is known as breaking the act. 

Change of Heart is on tour. They'll be in Montreal in the next two months. Meanwhile, they've got a new 
record called Slowdance. You can be part of this whole cosmic scheme. Buy the record and come see the 
band. . 


August tour: 
4 Regina 18 Toronto 
5 Saskatoon 20 Toronto (opening for the Meat Puppets) 
6-8 Winnipeg 21 Ottawa 
14,15 Thunder Bay 
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So just what the hell is this sev- 
enties revival crap? 

We've been through the 50's- 
rockabilly-Elvis revival, we're still 
being subjected-to the 60's-pop- 
REM revival and | was wondering 
how this could get worse. Well, it 
‘happened; the seventies are back 
in all their over-glorified over- 
bearing self-indulgent magnifi- 
cence. 

A friend pointed this out to me a 
couple of months back. It was in- 
teresting that some groups were 
doing 70's covers and people 
were starting to drag their old Kiss 
and Led Zep albums out of the 
basements and putting them back 
where friends might notice them. 
But it didn't seem too widespread 
to worry about. 

| was wrong. It was growing. 

| guess it didn't really hit me until 
| went to the Jerry Jerry benefit 
show at Secrets recently. | mean, | 
like the old double-] a lot, but if | 
ever hear them do a cover of Radar 
Love again I'm gonna puke all 
over my Adidas. 

| just don't understand it. For 
years people looked back at the 
seventies and unanimously agreed 
that it was a musical cesspool - 
energy, no imagination, no style, 
no orginality... an era of bloated 
artists supported by bloated record 
companies. The black hole of art. A 
blotch in the history of music. 

So why, all of a sudden, are 
groups doing 70's covers and 
claiming 70's groups as influences? 
Almost as if it was cool. It isn't. 

| can almost understand the sud- 
den revival of seventies groups on 
the pop charts - the actual groups, 
not just covers. After all, the charts 
are controlled by Yuppies and | 
don't expect much intelligence or 
imagination from people who live 
in condominiums and sip wine 
coolers. 

| expect more intelligence from 
the underground that developed 
from Punk, a musical movement 
that started just because the music 
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- overground and underground - 
the 70's was crap. 

The Cult claims Led Zeppelin as 
an influence, but we all knew the 
Cult was full of shit anyway. The 
Cure, Siouxsie, Wire, the Vibra- 
tors, etc. have all devolved into 
imitations of the music they started 
out to rid the world of: They're just 
getting old. U2 were always an 
arena rock band, it's just that more 
people know that now... 

One expects big label acts to cat- 
er to big label interests. But now 
everyone is doing it. Even hard- 
core, the ultimate anti-pop music, 
is turning itself into a 70's self- 


parody. Anyone who thinks the 
new DRI, DOA or any speedmetal 
is cool is either too young to have 
lived through hearing Black Oak 
Arkansas or Uriah Heep on the ra- 
dio or is too brain-damaged or 
drugged out to remember. 

The seventies was a dreary dec- 
ade because the old hippy under- 
ground was running out of steam. 
And now we've hit that again - 
we're left with the mainstream of 
alternative which is The Main- 
stream now, the pretentiousness of 
performance art (by definition, an 
artist who isn't good enough to do 
either music, theatre or poetry), the 
self-consciousness and arrogance 
of industrial music, the muzak of 
new age, dreary 50's and 60's revi- 
vals (if the music was that good, it 
would still be here), and the acid 
rock revival called speedmetal. 

At least the seventies under- 
ground didn't end up parodying it- 
self. The only band that has the 
right idea nowadays is Boston's 
Swinging Erudites, who do paro- 
dies of the more overblown 70's 
and 80's pop tunes. At least their[s 
is a deliberate parody. 

.. and now back to our regular- 
ly-scheduled magazine. You'll no- 
tice we're back, we're bigger, 


- we're better (we like to think so, 


anyways), and we're financially se- 
cure (for once). 

So all those rumours you were 
listening to about our untimely de- 
mise were just rumours again.-Tsk- 
tsk-tsk to all those who spread the 
rumours and all those who be- 
lieved them. We'll be around for a 
little while yet, tho thanks for all the 
concern. 

Paul Gott 


Letters telling the editor what an 
idiot he is or congratulating him on 
his brilliant insights are welcome. 
As our letters on any topic covered 
(or not) in RearGarde. You are en- 
couraged to write to RearGarde, 
778 Desnoyers, Montreal, Que- 
bec, H4C 3E2. 


This issue of RearGarde is dedicated to Raymond Simard, aka 
Kim Shadow, who died on June 24 of injuries sustained in a 
fall. Kim was known by many in the music scene as a talented 
musician and as just a helpful and friendly person. He was 
known more widely as the lead singer and guitarist of the 
Mongols. He will be missed for his talent, his smile, his pres- 
ence; he will leave a large hole in many people's lives. Rest 


in peace, Raymond. 
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Everybody in the universe has 
got summer fever and are out on 
the road. It's hard to find anybody 
in a Montreal band still around 
town soaking up some rays or 
drying out their basement. And 
bands from out-of-town are also 
swarming around North America. 
Unfortunately, most of them stop 
before they get to Montreal... 

...bands from Henry Rollins to 
Fuzzbox to the Ramones just 
don't bother coming to Montreal. 
Part of the problem here is that 
clubs traditionally pay bands less 
(as little as a third or a quarter 
what's paid in T.O.). But the prob- 
lem with the big tours is that there 
just ain't any big promoters around 
willing to take a risk. What we 
need in this city is a promoter with 
balls (so to speak) and buckwads of 
cash. 

Speaking of tours, Sons of the 
Desert win this months award for 
most extensive tour. They have 
more than twenty U.S. shows and 
twenty Canadian shows, including 
Chicago, Denver, LA, San Francis- 
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co, etc. They'll be back in early 
September, hopefully for a date at 
Club Soda, maybe with BAB and 
Shank. Maybe not... 

Also in the running or the grand 
tour award are the Asexuals who 
are still out there somewhere, 
maybe out in that dream paradise 
(at least that's how it's described on 
the Dating Game), Tiaguana, Mexi- 
co. They're working pre- 
production-wise on an LP for re- 
lease in the Fall (or so), currentlya 
slated for Psyche-Industry. 

Bet You'd Never Guess This cat- 
egory: Currently on a_semi- 
extensive European tour are — you 
didn't guess it — Two Men 
Laughing. Playing around Italy, 
Belgium, West Germany and Swit- 
zerland, and based in France, they 
win the award for most unexpect- 
ed move of the century. 

On the reggae front, Imperial 
Force are heading out to western 
Canada where they'll play Calgary, 
Edmonton and Vancouver. Th 
band's still officially a trio tho' 
they'll borrow an ancient Montreal 
reggae tradition and include other 
membes in occasion to fill out their 
sound. On this tour they have an 
additional percussionist and guitar- 
ist and hope to meet up with a key- 
boardist in Vancouver who they 
will try to drag home with them. 
The Force have a six-song demo 
circulating, produced at CRSG by 
Mr. Bunny, and hope to have a 
12-inch out sometime soon. 

Scary Coincidence Department: 
The accidents that put the Grue- 
somes and Rick Trembles in the 
hospital and which killed Kim 
Shadow, all happened within a 
week ofeach other. Rick is recov- 
ering nicely and the Gruesomes 
are back on stage showing their 
scars to their fans. 

The Gruesomes are also coming 
out with a second LP pretty soon, 
as is just about every group in 
town, including the aforemen- 
tioned Asexuals and DAFP both 
on Psyche, the Doughboys and 
Three O'Clock Train (on Pipe- 
line), a whole shitload of stuff from 
OG (see story around here some- 
place) and a Listen 3 comp from 
VOT. But don't hold your breath 
for any of this stuff. 


Fringe Product in T.O. is also 
getting ready to release a bunch of 
vinyl: Hype, from Oakville (of all 
places) will be releasing a second 
LP this Month; Death Sentence 
(from Victoria) are getting their 
second slab of hardcore out in ear- 
ly September, as is a Toronto band, 
Malhavoc; and the Day-Glo 
Abortions are back!... 

The Abortions, probably the 
most consistently stupid band in 
the history of the universe, will re- 
lease their second LP and follow 
with a tour. Scratch, from Fringe, 
couldn't put a name to the disc but 
said the band had “some disgust- 
ing title” for it. They'll be in Mon- 
treal on September 6 for a concert 
with Voivod. Could be the show 
of the decade for consistently stu- 
pid people like me... . 

Also just finished recording are 
the Nils, who are back from the 


The release of the Sons of the Desert (caught here relaxing at 
home) has been delayed by problems at the dreaded pressing 
plant in T.O. (where have | heard that before?). Originally 
scheduled for August 13, it's still at least a month away. 


Profile Record studios in New 
York where they were produced 
by punk guitar virtuoso Chris 
Spedding. The band is happy with 
the result (or so | hear, fourth-hand) 
and hopefully it'll give the band 
enough exposure to make them 
mucho dollaro-enough to reward 
enthusiastic young writers who 
talked about them before they 
were famous... 

The Darned are finely releasing 
their long-recorded album, 
Hoarse Opera. All right! They're 
doing it independently and are cur- 
rently looking for new production 
folks (and, probably, money) for a 
second... and speaking of scary ac- 
cidents, the Darned had three, 
count 'em, three accidents when a 
brief southern Ontario tour recent- 
ly... 

Other tour news: Three 
O'Clock Train. will just be com- 
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August is a bad month for bars. The heat makes people 
drink outside - terraces, sidewalks... anything to avoid being 
in a small smokey room with a lot of other people. To try and 
drag customers in despite the heat, the Grand Café on lower 
St. Denis has organized a month of live shows. Starting July 
23 and running for four weeks, they'll be holding a "New En- 
ergy Event" inside, in a decent-sized room behind their front 
bar. 

Basically the event boils down to thirty bands, mainly pop, . 
three performing every evening, five nights a week 
(Wednesday thru Sunday, starting around 7:30 p.m.). Along 
with bands like Into Animals and Hugh Ball, there are also a 
couple of blues and/or jazz groups. Mainly though the bands 
are very new, with names that haven't been seen a lot 
around town. The organizers didn't limit applications, so 
there should be a bit of variety musically. 

A good sound system is promised for the shows and best 
of all, admission is FREE. Drink prices are alright, too. 

If the live shows attract enough attention, proprietor Louis 
Royet has plans to enlarge the space and continue booking 
similar bands. For more information, call 849-6955, the 
Grand Cafe,.1702 rue St. Denis. 


Grand § Show 


The Other Banquet appear at the Grand Cafe's New Energy fest. 


Lisa Pasold 


pleting a six-week western tour as 
you read this. It was a great suc- 
cess (or so they tell us), and they'll 
be heading back to Vancouver in 
the first week of September for a 
week-long country and western 
festival. Jerry Jerry is also on a 
western swing, back September 5, 
the Doughboys are heading 
home and Groovy Religion are 
back in town after doing a cross- 
Canada tour supporting their new 
Thin Gypsy Thief album. 

And speaking of newly released 
albums (clever, huh2), Fail-Safe 
has declared 1987 to be the Sum- 
mer of Lust, and followed that up 
by giving out condoms at their re- 
cent record launch party at the Fou- 
founes. Great show, nifty concept, 


and the album is number one o the 
CRSG charts and number five on 
the Record Peddler's cross- Can- 
ada independent chart. lain is now 
threatening to go into seclusion for. 
six months, grow his hair, and 
come out as a speed-metal band. 
Just kidding (we hope). 

Ray Condo and his Hardrock 
Goners are going through some 
changes. Peter Sandmark is leav- 
ing, and his brother Eric is moving 
from guitar to drums. This, says 
Ray, will give the band a “meaner, 
more hillbilly sound.”... 

Meanwhile, the band is just 
completing a second LP called 
This Is A Night: 14 songs record- 
ed at a 24-track studio. These extra 
16 tracks this time around have 


More News From 
The Far East 


Eastern Action: A Halifax Report 


Friday, July 3, saw an outdoor concert staged at the Technical 
University of Nova Scotia's School of Architecture, on the front 
lawn. Aptly named Lawn Jam '87, it is an annual event sponsored 
by CKDU 97.5 FM. 

The concert started shortly after 3 p.m. in the afternoon and end- 
ed shortly aftert 10 p.m. that night. The crowd, which easily num- 
bered over 500, was treated to a variety of acts, from the folk of 
Chip Sutherland and Alan Wilkie, to the cool blues of the ever 
popular Little City Blues Band. Other acts who performed were 
Sarah McLachlan and Robin Carrigan, The Strate-Jackets, 
System Overload, The Flies, Rick Jeffrey and The Halifax Ex- 
plosions, and the Jellyfish Babies. Even though the sky was 
overcast and the temperature a tad on the cold side, the event was 
a SUCCESS. 

On a negative note, the Club Flamingo has been sold. For 
some time, Flamingo Enterprises had been losing money because 
of some poorly attended events, and because the actual venue was 
too large (it had formerly been a fairly large movie theatre). After its 
purchase however, Flamingo Enterprises was able to recuperate 
from its losses, and plans are in the works to open a new Club Fla- 
mingo sometime in the fall, closer to the downtown center. The 
word is too, that it will probably be an alcoholic beverage serving 
establishment. 

Nettwerk Records has shown some interest in Jeffrey's Wake 
as that trio continues to work on new material, with new guitarist, 
Barry Walsh. | will keep you posted. 

The Jellyfish Babies are currently planning to go into the studio 
within the next month to start work on their second album. The pro- 
ject will be sponsored by Flamingo Enterprises in association with 
Plot Records. Plans are also in the works to get both albums distri- 
buted by an independent label here in North America and in Eng- 
land, but nothing is finalized as of this time. 

A new band that has appeared on the scene is The Flies, a 60's 
psychedelia inspired trio consisting of Gerry Petrash, Roger McKin- 
ley, and Jim Davis. Their debut tape release, It's The Flies, is cur- 
rently climbing up the CKDU Alternative 30 chart. 

The Little Ministers have been going through some changes of 
late. Bassist Brett Ryan left the band over "personal differences" and 
promptly took the name with him. Jim Parker, formerly of Steps 
Around The House and the Vox Violins, has joined James Cow- 
an (guitar, vocals) and Dave Brennan (drums), and that trio will con- 
tinue to search for a major record deal under a new name. 

The Hoppin Penguins, a great ska-reggae band from here, has 
released a single and distributed copies to most record stores in the 
area. The odd thing is though, that neither of the two songs on the 
45 are ska-reggae tunes. One is actually a jazz/rap number called 
2% Milk Rap, while the other is the Flintstones theme song. 

Anyway, that's about all from Halifax for now, until next time, en- 
joy the heat. Chow. 


Jeff Jorgensen 
Programmer 
CKDU FM 
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given the band a little more range 
in their song styles, including at 
least one track that sounds like Elvis 
in his Vegas days.... 

In club news, we can Call breath- 
er a little easier. Getting nervous af- 
ter seeing ads which announced 
the Foufounes was up for sale, we 
contacted the club and they're 
NOT selling. Thank God — there 
go the visions of the Foufounes 
turning into a Yuppie dinner club. 
What has happened is a manage- 
ment shuffle: Normand is no long- 
er booking bands, but the club's 
policy hasn't changed. 

The Grand Cafe on St. Denis is 
also taking a shot at local bands 
with their New Energy festival. 
While the bands tend towards pop 
rather than a real cross-section of 
the scene, this hopefully will open 
yet another venue for local talent. 
And, at three bands a night for free, 
we can't complain... 

..the Infamous Bastards are a 
new HC outfit on the- scene, and 


they've been getting good re- 


views for their recent shows sup- 
porting acts like DRI and Life Sen- 
tence. They're currently lookng 
for a new drummer... 

And then there's My Dog Pop- 
per. They might possibly do a 
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Something strat 


show in August. And maybe they'll 
do one in September. They haven't 
broken up recently, and_ they're 
talking about their legendary LP re- 
lease with Pop-Tone records of 
Niagara Falls. (Niagara Falls?). 
They've recorded five new tunes 
at CRSG and are planning to do an- 
other couple later this month. 
They're also working on a video 
for Hunk of Love, the Popper rap 
song. 

Fainting in Coils has been busy 
recently winning all the Battle of 
the Band competitions people put 
up around town. They won both 
the John Abbott College one-night 


ge is happening to the Spectrum August 2. It's hyped 


as a "Skate Rock Party", whatever that means. Apparently this involves 
setting up a ramp onstage and piling on the Baddy Team (skateboarders). 
This explains why it has to be at the Spectrum with $13.50 tickets - it was 
the only place big enough for the ramp. 

While these guys skate, Corrosion of Conformity is slated to play, 
along with Dag Nasty and DBC. Corresion looks pretty much like speed 
metal, but Dag Nasty is pure punk from that centre of senility, Washing- 
ton, D.C., and Dead Brain Cells are somewhat in-between. They've built 
up a heavy reputation locally and are worth battling skateboard fanatics 
for. The show gets underway at 8 p.m. 


Lisa Pasold 


competition, as well as the some- 
what more extensive (as.in months 
long) Station 10 competition. They 
currently have five songs on de- 
mo, possibly for more general re- 
lease (tho the band is still negotiat- 
ing with itself) and recently record- 


DAFP, 


or Disappointed a Few 
People if you prefer, are cur- 
rently doing pre-production 
work on their next LP. 
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es, an 


Another Pysche-F 


y being planned for the Fall to 


help Psyche-Industry pay its bills and put out some more terrif 
product. My Dog Popper might learn another song for the oc- 


casion. Or they might break up: 


ed at the CRSG studios... 

...also recorded recently at 
CRSG, the Elementals, the 
Drones, 
Soon to come, the Shaking Foun- 
dations, Rude Guru, Popper and 


These Hollow Men. 


who knows who else?... 

... Three O'Clock Train were 
recently described in a Pro-Can 
Bulletin as 'wearing leather jackets, 
tatoos and boots' on stage and be- 


ing quite threatening. Ridiculous. - 


SNOW ABR Ste A 


The Voodoo boys, actually Og 
records, have just recently finished 
their European tour, and are back 
with a vengeance. Later this month 
and next month there will be at 
least three albums coming out from 
Og and guess what, all three will 
contain tracks from Deja Voo- 
doo. 

The first release will be called 
The Worst of Deja Voodoo, a 24- 
track compilation containing their 
new stuff, old stuff, and even older 
stuff. "This album will be weirder 
than any other album of ours" says 
Gerard Van Herk of the band, 
"there's a two second song on it 
and another one under four sec- 
onds long." Included on the 'Worst 
of' will be a couple of pre-Voodoo 
tracks, "You'll be able to find it by 
the ugly picture of Tony Dewald on 
the front," adds Van Herk. 

Next up will be /t Came From 
Canada Vol. Ill with 15 tunes from 
"cool" bands from all across Cana- 
da. Some new bands to be heard 


The only thing threatening about 
the Train is Mack's breath, and he's 
been gargling regularly recently... 

..anyhows, the Train has a 
whole shit-load of stuff coming out 
soon (whatever 'soon' means). 
They've recently completed work 
on a soundtrack for the NFB which 
will have the traditional accompa- 
nying album. They're now in the 
studio working on their next al- 
bum, tentatively called Wild, and 
they're still spreading rumours 
about releasing a couple of twelve- 
inch singles. 

Some new bands on the scene: 
Alien Nation, kind of pop-fuzz; 
Bubble Gum Army, a NY-punk 
influenced band featuring a couple 
of folks from the Terminal Sun- 
glasses; Chinese Backwards — 
more pop-alternative, no longer in- 
cluding an ex-member of the Sun- 
glasses... 

And, before | forget, the Now 
have just released their first LP, giv- 
ing the Gruesomes a run for the 
money for the Montreal 60's mar- 
ket. You've just got to love a band 
that's based in Brome, Quebec. 

Finally, rk fanzine: A new' zine 
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include Hamilton's Dik Van 
Dykes, Vancouver's Stinging 
Hornets and T.O.'s Bagg Team 
who are described by Van Herk as 
"a garage version of early Talking 
Heads." 

The other LP to be released in 
August is a limited release of Deja 
Voodoo's Finnish album called 
Gotta Have Money. It'll contain 
seven cuts from Swamp of Love, 
live tracks of Gotta Have Money, 
Too Cool To Live and an unre- 
leased track called Everybody's 
Wearing Sideburns Now. "It's for 
people who have to have every- 
thing." 

Future Og projects. include the 
Gruesomes second LP in time for 
Halloween, a sludgeabilly All-Stars 
album slated for November, an Og 
release of Too Cool to Live anda 
whole album from the Dik Van 
Dykes both before Xmas. One 
hopes they've at least saved some 
vinyl for everybody else. 

Warren Campbell 


out of T.O. that's getting limited 
distribution around town (I bought 
mine at a Fail-Safe show). Well put 
together, neat (in a hardcore sort of 
way) and some interesting inter- 
views. Worth picking up if you can 
find it. My only complaint is that I'd 
rather see interviews with local or 
Canadian artists than the Descen- 
dants and Dag Nasty... 

That's it. If you've got anything 
to contribute, please call us at 932- 
7945 and we'll get it in next ish. 
Bye. 

Nifty Notes compiled by Paul 
Gott and J.D. Head using Rear- 
Garde wire services. 


DESCENDENT! / 
DAG NASTY. 


ee | 
76 % Uncertain 


SCHIZOID 


The Irk fanzine, coming out 
of T.O. but available in Mon- 
treal (sort of). For info, sub- 
missions, etc contact IRK, 118 
Albany Ave 1, Toronto, Onta- 
rio, Canada M5R 3C4. 


Summer Camp 
In T.0. With 
Wally Cleaver 


Bon jovi Montreal! greetings trom toronto present home of Anne 
Murray. me and the beaver thought we might drop you a line and 
let you in.on some of the alternative bands we've been following 
here. How about that Change of Heart, their new record Slow- 
dance is one amazing piece of vinyl, we listen to it every day be- 
lore we leave the trailor, its great! And Groovy Religion, their al- 
bum Thin Gypsy Thiet has single handedly turned Eddy Haskel into 
a pill popping guru. Dig it. 

Phe big news tor 1.0. is the for No Apparent Reason Compila- 
tion record put out by X Records, it's rockin! with Contributions from 


the likes of Nomind, Fifth Column, Dundrells, 13 Fngines, Pig Farm 


and a host of other promising bands this record is bound to please. 
Even Paul Shatter has a copy and plays it to his buddy Dave. 

Some bands that aren't on vinyl but that me and the beav like a lot 
are: One Free Fall, a sort of replacements style band. Big Daddy 


Cumbackets, what can you say with a name like that. And of 
course my personal tavourites, Shadowy Men from a Shadowy 
Planet who actually have a couple of singles out and are just great 
live. 

As tar as live shows 20 some memorable ones have been; the 
Rhythm Pigs at ildikos and of Course the meatmen with Big Dad- 
dy Cumbuckets at the el mocambo. The big news here is that the 
Garys booked the Ramones fora three night stint at RPM tor a sum- 
mer blow out! 

Anyway, me and the beav have to go and clean out the garage 
before mom gets home so we gotta go, bye for now and say hello 
to luther victim tor me. 

P.S. Neon’ Rome. What's a letter from toronto without their 
name in ite 


Wally Cleaver 


~ Meat The Meetmen 


Not many people can make a 
living being completely obnox- 
ious, but Washington DC's Meat- 
men seem to manage. Death Dog 
caught them for a little shit- 
shooting when htey blazed into 
town in June. 


RearGarde: So what is being a 
meatman all about? 

Tesco Vee: It's like trying to go 
‘out and spread the gospel of meat, 
which is to be decadent in 1987 
which is very difficult because all 
around us we are told to be normal, 
straight, yuppie and conservative, 
and say no to drugs. And with AIDS 
and everything it's really hard to get 
down and dirty nowadays people 
are so afraid. So they are either 
wacking off or staying hame being 
celibate. What we're trying to do is 
just say go out and rage, try to be 
as careful as you can, wear a con- 
dom, and enjoy life. 

RearGarde: Could you give us-a 
brief history of the Meatmen, from 
the early beginnings? Are you origi- 
nally from Detroit? 

Tesco Vee: Basically. | went to 
Michigan State which is in East 
Lansing, Michigan, where | met 
Rick Ramsey who is my co-partner 
in crime and we started the Meat- 
men. We wrote a lot of the early 
songs - we really did - on great Ca- 
nadian high alcohol beer. 

Roadie: The guy with the crack is 
downstairs, how much do you 
want? 

Tesco Vee: Tons, man. Get the 
dumptruck. 

Roadie: Yo, you homo. 

Tesco Vee: Then there's basical- 
ly been about seventeen different 
band members. | believe its my ba- 
by but these guys we've got now 
are the best musicians I've ever 
played with. Me and Lyle are the 
king pins and the other guys are 
the arsehole rams - no! | didn't say 
that! It's a labour of love for me. 
It's what | enjoy doing in my life, 
and going out and just raging. 
RearGarde: Is being a Meatman a 
full-time job? 

Tesco Vee: No, it's not. I've got 
to have another job but now I'm 
starting to make enough money to 
slack off a bit on my regular job. 
RearGarde: Are you now in the 
midst of you big world tour? 

Tesco Vee: We're just doing this 
country now. But we just got 


signed in Germany, we're going - 


hopefully at the end of the summer 
and do some stuff - but right now 
it's everywhere but California. As 
far as I'm concerned California 
doesn't exist because they won't. 
book us because we've never 
played out there before - so fuck 
‘em. |_hope they fall into the 
ocean. 

RearGarde: Do people ever get 
upset at your shows, taking you 
too seriously? 

Tesco Vee: No they don't. It's 
weird we get very little negative 
backlash, | don't know why. | say 
things that are purposely outra- 
geous, purposely sticking people 
in the ribs - where they live so to 


speak, and see if | can get a reac- 
tion. The bottom line is I'm there 
on stage to wake people out of 
their ten year stupor. If | can do that 
- at least get their adrenaline glands 
moving - then that's successful. | 
fully admit that | bait people. | bait 
every cross-section of humanity. 
No one is sacred - gay people, ra- 
cial cross sections of society, eve- 
rybody. As far as I'm concerned, 
you know, gay people wear their 
sex on their sleeves, fat people like 
to shove it in your face and say 
here it is. I've got nothing against 
anybody in society, | just want to 
make them aware that they have to 
deal with it and not be so uptight. 
I'm just sick and tired of people 
who are like | said on stage. | live 
in Washington D.C.. It's the land of 
the B.M.W.'s and Ray Ban Sun- 
glasses and young people who 
want to grow up to be just like their 
parents. And that to me is the most 
nauseating thing. There's little indi- 
viduality. That's why the '70's was 
such a good decade for me; every- 
thing was like, elephant bells, let's 
go to the show, let's fuck and there 
was no big deal. Nowadays every- 
body is just so uptight. 

RearGarde: You don't see the 70's 
coming back? 

Tesco Vee: No | don't. | just see 
America swing so far to the right it's 


~ in danger of becoming a nonentity. 


RearGarde: Besides Choice, what 
are your favorite words? 

Tesco Vee: Besides choice... well 
| like cockbag, and penal colony - 
just cause it has a nice sound to it. 
Words are great. Did you know 
that the average person has a vo- 
cabulary of 2000 words. The guy 
that wrote that bad review of us. 
RearGarde: Do you mean Scott? 
Tesco Vee: Yeah, Scott I'm sure is 
hovering around the 2000 word 
range - definitely a tard. (Scott says 
he knows at least 2100 - ed.) 
RearGarde: How do you feel 
about the 'say no to, drugs' cam- 
paign? 

Tesco Vee: The Meatmen have a 
very strict 'no drug’ policy... well, 
pot, speed and acid, but no drugs. 
Ghoulie (New drummer for the 
Meatmen) Yeah we believe in Nan- 
cy Reagan. 

RearGarde: What kind of music do 
you listen to? 

Tesco Vee: At the risk of sounding 
trendy, |.'m really into Slayer and 
Metallica and stuff like that. Slayer 
to me is harder than anything, al- 
though the lyrics are the absolute 
dumbest. It's like, "and now yer 
gonna die, blood, ugh!" 
RearGarde: Do you see much of a 
future in death metal? 


Tesco Vee: They're gonna die. 


The major labels won't sign them. 
They're already dying out - so I'm 
told. | also like a lot of black music. 
RearGarde: What are your audi- 
ences like in D.C.? 

Tesco Vee: In D.C. we've got the 
street punks who bum all day but 
basically we draw the kids from the 
suburbs, just kids. I'd rather play for 
people in their 20's who drink, be- 
cause the young kids don't under- 
stand where we're coming from - 
but the older people say "yeah 
these guys are fucked up, they're 
funny." Young kids are always 
looking for a message but there re-. 
ally is no message. 

RearGarde: Jamie, | heard you 
used to be in some other band. 
Jamie Lemay: | was in Battalion 
of Saints and Lyle was in Minor 
Threat, the biggest positive hard- 
core band, and Battalion of Saints, 
the band that took more drugs than 
any other band in history. They 
were straight-edge and we were 
bandage. | can sum it up this way: 
The first Battalion of Saints tour we 
went out with five people and three 
are alive today. But what's great 
now is the Meatmen have ele- 
ments of Battalion of Saints and ele- 
ments of Minor Threat. 

RearGarde: So tell us, do you real- 
ly have a video? 

Tesco Vee: We've got two videos 
that are coming out. One is Centur- 
ions of Rome and the other one is 
Rock 'n' Roll Juggernaut . We went 
to L.A. and we spent $10,000 and 
what they sent back we hated. | 
don't know if you heard but I'm 
going to be hosting a show called - 
Way USA which is like Life Styles 
of the rich and famous but it's really 
like Lifestyles of the Rich and Sleaze 
Bags of the world. It's an hour long 
show airing in July - anyway, the 
guy at MTV loved us and he's 
going to re-edit our Centurions vid- 
eo and it's really rockin' and the 
Juggernaut is basically a live video 
we recorded at the Channel in Bos- 
ton. But our problem is getting it to 
the public. We started off as such as 
hardcore band, we still have that la- 
bel. The kids remember We're the 
Meatmen and You Suck but that's 
not what we're about anymore. 
We only play one song from that 
record. What we're about now is 
like seventies hard rock. Fuck the 
labels, just rock! It's universal, peo- 
ple just wanna rock. Fuck the trap- 
pings, let's just go.... 

RearGarde: Pardee!! 

Tesco Vee: Pardee!! Even the kids 
with the sail-fish haircuts, when 
we're finished the show, they ha- 
ven't heard any of their favorite 
songs. But they'll just have to ad- 
mit, we just fuckin’ pardeed. 
RearGarde: If you could be any 
home appliance what would you 
be? 

Tesco Vee: | hate questions like 
this. 

Jamie: A bong. 

Tesco Vee: Yeah. There you go, a 
bong, cuz people would be sucking 
on me all the time. 

Interview conducted by Death 
Dog 
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From Sonic Youth, Woodentops, 
The Petrol Emotion, Big Black, The 
Feelies to Naked Ray. Gun, these 
are but a few of the groups whose 
sound has roots in Wire's guitar as- 
sault. No wonder the band's been 
around for a decade now. 

As early as the '77 punk move- 
ment, the band never conformed. 
Although the sound of their music 
contained agressive guitaring, 
somewhat like punk, they rooted 
out.to a more experimental field. 

After having spoken to Colin 
Newman, lead singer for the band, 
at Cafe Campus, | realized the 
meaning of 'The more things 
change, the more they stay the 
same'. Their latest album The Ideal 
Copy, has changed with the times, 
but has kept the '70's Wire sound. 
At their last show in Montreal, it 
was like a reunion all the 20 year 
old '70's fans, were now 40 year 
old '80's fans. Who cares... We do 
(RearGarde). | talked to Newman 
to clear up some of the misconcep- 
tions about the formation of the 
band. 

RearGarde: There was this old 
guy in the audience, he had to be 
at least my father's age and he kept 
coming up to me telling me that 
Wire was the best band around to- 
day and that he saw you in the 
'70's. 

Newman: Right, that was marve- 
lous, | saw him bopping near the 
stage. 

RearGarde: Well, he came up to 
me one of the times and tried to 
explain to me that the band was 
formed in a caravan to some- 
place... 

Newman: Continue, this story 
sounds interesting. 

RearGarde: You were on Cara- 
van? met up with Graham and you 
said 'Hey, let's start playing! . 
Newman: That's a great story. 
RearGarde: Is it half true? 
Newman: Not really... It's proba- 
bly about minus fifty percent true. 
(Laughing) How did we start... This 
is a large and potentially and possi- 
bly boring story. Um, in 1976 | met 
Bruce Gilbert and George Guilt 
who asked me to sing. This group 
used to play basically Georgian 
songs, after one not particularly 
wonderful outing in front of the 
General Public, it split up, but 
George, Bruce and myself contin- 
ued together, practicing in quest of 
better lyrics in my bedroom; | think 
it started. 

RearGarde: What was the sound 
like back then. 
Newman: Three rhythm guitars 
and vocals all going through one ti- 
ny amp basically making as much 
noise’ as we could.-We felt we 
ought to augment the combo, so 
we looked around for some people 
who would fit in. Graham was a 
friend of a friend of Bruce's, who 
claimed to be able to play bass. In 
fact, we discovered he couldn't, 
and Robert was a friend of a friend 
of mine who only claimed to pos- 
sess a drum kit... or no... he only 
had access to a drum kit. He didn't 
actually own one. 

RearGarde: Sounds pretty messy. 


Newman: Yeah, this original five 


piece band got together making 
quite a lot of noise, fairly anarchy 


variety, still basically based around 
George's songs. Then fate inter- 
vened and George broke his leg 
under circumstances | won't get 
into, so we started rehearsing with- 
out him and we discovered that we 
didn't really need him playing. It 
was a lot more cohesive and we 
realized what we had to do was ask 
him to leave, which is quite heavy 
because it was his band. 
RearGarde: How did you get rid 
of him. 

Newman: The only way we could 
do that was basically to have our 
own material, so one night, Gra- 
ham and | were sitting with a friend 
of mine who was pro-us getting rid 
of George, and really edging us on 
to do it and Graham said he could 
write lyrics and | said | could write 
the tunes, so he handed me a piece 
of paper with the words to what 
turned into Low-Down. That's Wire 
to this day. 

RearGarde: Who chose the 
name? 

Newman: It was Bruce that came 
up with it. You must realize the his- 
torical context. It was late 1976 ear- 
ly 1977, the general thing that was 
going on in London was Punk rock, 
the groups tended to have names 
that more or less said | am Punk 
Rock. There was not going to be a 
lot of life in it. We could see already 
that the writing was on the wall for 
it. We weren't a punk-rock group 
because we were too light. That's 
the truth of the matter, as a perfect 
concept the Sex Pistols were bril- 
liant and the world didn't need an- 
other one. So we tried to choose a 
name with as few connotations as 
possible and that's how we came 
up with Wire. 

RearGarde: Will there be any fol- 
low up singles for the L.P.? 
Newman: Well, we did some 
recording before we came. here, 
basically the idea was that we 
should have a single, to follow 
ahead and there were a couple of 
possibilities off the new album. 
There was another song which we 


wanted to record for The Ideal 
Copy, but didn't, and by one of 
those quirks of fate it seems likely 
that the song is going to be the sin- 
gle because of the way it turns out 
in recording. It suddenly acquired... 
it became pop. Enigma Records 
Canada should be releasing it any 
time now. 

RearGarde: There's a home appli- 
ance question that we always ask. 
If you were a home appliance, 
what would you be? and why? 
Newman: | have to think about it... 
RearGarde: Yeah, it's kind of 
deep, eh? 

Newman: Yeah, yeah, well... Yeah 
I'm not sure about it's depth... | 
can't somehow imagine myself as 
a machine or an object, even 
though my body is an object. The 
thing is... becoming an appliance, 
you would lose any consciousness 
of being, so therefore | wouldn't re- 
ally know what | was. 


Further wise words from Colin 
Newman, can be found on Wire's 
new LP The Ideal Copy. 


Interview conducted by Jamie 
Nelthorpe. 
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This sold-out Spectrum gig 
shows how popular Skinny Puppy 
have become since they played to 
about 200 people last time they 
were in town. October '86, | be- 
lieve. Good promo and label distri- 
bution for their latest release, 
Chainsaw , have done the Puppies 
well. This tour has taken them all 
over the U.S.A. and Europe to en- 
thusiastic Crowds. 

Opening for Skinny Puppy was 
ex-Pink Dot, Edward Ka-spel with 
a haunting brand of keyboard 
oriented electronic music. He kinda 
reminded me of Frankenstein the 
way he was staggering around the 
stage and attacking his keyboard, 
banging out some crazy sounds. A 
large portion of his music is pre- 
programmed and created an eerie 
aura. The audience seemed to real- 
ly like him judging by the loud ap- 
plause he received between 
"songs". Not necessarily my "cup- 
of-tea" but a good choice to warm 
up for Skinny Puppy. 

This time Skinny Puppy have 
gone all out in presenting a multi- 
media extravaganza with slides, 
props and a stage set that rivals 
Alice Cooper. They opened with 
slides of insects, skulls and other 
disturbing images flashing on stage 
screens accompanied by the equal- 
ly disturbing and haunting sounds 
that have become the Skinny Pup- 
py trademark. 

Throughout the show, the sing- 
er, Who was covered in some kin- 
da muck, ran and rolled) and 
screamed, smeared vegetables 
and fake blood on himself, burned 
money, stabbed a mannequin and 
swigeed from a bottle of Jack Dan- 
iels. 

Ihe show was so overwhelming 
and captivating that most of the 
crowd seemed too mesmerized to 
dance to the heavy beat that other- 
wise may have got a few people 
onto the floor. Meanwhile, the 
people who weren't mesmerized 
into immobility had left in disgust. 

Halfway through the show the 
crowd had thinned out substantial- 
ly. Musically, the combination of 
electronics, tapes and electric key- 
boards, guitar and drums made for 
a unique and unusual sound that is 
gaining a larger "cult" following for 
the band. No, it won't ever have 
mass appeal and no, it isn't 
rock'n'roll. 

The show ended with a man ina 
white suit Coming on stage and 
"shooting" the lead singer who 
crawled otf, spewing and dripping 
take blood everywhere. “Oh my 
Gsod now | have to interview these 


maniacs?" | thought for sure these 
human vampires were on weird 
drugs and would bite my head off 
on sight. Maybe I'll tell the editor 
the tape machine broke... 

As it turned out, Skinny Puppy 
were one of the nicest bands | ever 
met. No "rock star" pretensions or 
condescending remarks or other 
abuses usually heaped upon peo- 
ple asking nosey questions. Soft- 
spoken, friendly, very articulate 
and quite serious about their inten- 
tions musically and philosophically. 
After the show | talked with Cevin. 
RearGarde: You guys just played 
New York, how did that go? 
Cevin: Yeah, three nights ago. It 
was fun. 

RearGarde: How did the audience 
receive Skinny Puppy? 

Cevin: Typical New York. | al- 
ways find the response to be schiz- 
phrenic. 

RearGarde: | noticed here tonight 
a lot of people seemd grossed out. 
Some people appeared outraged 
and left. Do you think your shows 
are gross? 

Cevin: No. It's something that 
makes people think. It sometimes 
makes people think about things 
that probably wouldn't enter their 
minds. And | think that's good be- 
cause a day or two later they'll sit 
back and say: "Hey, there probably 
was something in that for me even 
though | didn't really get into it. 
Something | saw and experienced. 
It's more like a movie." 
RearGarde: You guys played in 
the Deep South in the U.S. What 
was the reaction like there? Was 
there a lot of bible thumpers and 
rednecks? 

Cevin: There's an alternative 
scene down there. Even in the 
darkest regions of Louisiana. 
RearGarde: What about some of 
the themes in your show? | notice 
a lot of references to death. Are 
you obsessed with death and 


gloom and doom.? 

Cevin: Everything is a seed for its 
opposite and to present a variety 
show of bubbly happiness would 
be very boring to me. To me, | go 
out and see a film or something 
and if it provokes me in such a way 
that it might want to provoke a 
negative response, but for the end 
being positive understanding, that's 
the whole purpose of it. Being ob- 
sessed with something like death is 
definitely not a theme. It's more 
like the neverending throught pro- 
cess of disturbance to yourself and 
disturbance to your brain with you 
innermost thoughts, attacking your 
subconscious second thought 


A Guide For The 
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over. It's not something we all 
want to focus on but if we concen- 
trate that type of effect being re- 
leased it's like a primal release. It's 
an opportunity for release for eve- 
rybody. | don't think it has to be a 
violent one. It can be one of dan- 
cing. 

RearGarde: Well, a lot of people 
dance to Skinny Puppy records in 
the clubs here, but not too many 
seemed to be dancing during the 
show. 

Cevin: Well, it's different every- 
where. Some places we go there's 
no movement in the audience at 
all. Other places, like Chicago, it's 
one big slam pit. And | mean slam- 


Something you have no control. 


ming to the fullest extent. We've 
had the opportunity to play both 
types of audiences. Personally, | 
get a lot of energy off the audience 
if they're more radical. 
RearGarde: How do you respond 
to the accusation that the Chainsaw 
EP is a sign that Skinny Puppy is 
going for more commercial accep- 
tance? 
Cevin: The Chainsaw EP is a result 
of three or four different experi- 
ments. In a sense it's all a collabor- 
ation. 
RearGarde: So it's not a move for 
commerical acceptability? 
Cevin: No, we just finished a new 
album and the response we've 
been getting is that it's the most dif- 
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ficult thing we've done. 
RearGarde: You guys have tra- 
velled all over lately. What's one of 
your favourite places or memora- 
ble experiences? 

Cevin: Amsterdam... Copenha- 
gen... In Sweden they collapsed 
the stage. It was another one of 
those slamming audiences. That 
was a heavy audience. Budapest 
was-a weird gig. Secret police there 
and that kinda thing. In Germany 
we have some intense fans. Four 
encores one night! 
RearGarde: Four encores? So 
your shows are spontaneous in 
some ways. | think with your type 
of show a lot would have to be 
planned. . 

Cevin: We've been doing this for 
three years. Improvisation and 
spontaneity is alive very much in 
the music and in the creation of the 
show, otherwise it wouldn't be any 
fun for us. It deals a lot with letting it 
ride, seeing what happens instead 
of being predictable. Every gig has 
the possiblity of being something 
completely different. 

RearGarde: Now there's one 
question here that I'm a little emba- 
rassed to ask cuz | think it's stupid 
but.... ah... ummm if you could be 
any household appliance, which 
one would it be and why? 

Cevin: A blender because it's 
everthing. It's got lots of speeds 
and lots of blending possibilities. Al- 
so, it Can munch up your hand pret- 
ty bad! 
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SINGING 
COURSES 


Vocal Technique 
Theory and Solfeggio 
Repertoire, Languages 
Interpretation, Staging 

Student Concerts 


Summer or Fall 
Sessions 


René Berge 389-7772 


Religious 


The telephone is ringin'. It's the 
friendly assistant editor of this here 
RearGarde mag. She says: “Hey 
Zippy, you pinhead, wanna inter- 
view Groovy Religion tonight®” | 
sez: “Sorry Chief but I'm going to 
see Nomeansno at Station 10.” 
Then she sez: “No you aren't cuz 
it's cancelled and Groovy Religion 
is playing instead.” Well, being the 
loyal little music fan/reporter that | 
am, | sez: “Hey, no problem!” 

So down to the club | go in the 
pouring rain. In fact it's been rain- 
ing for two days. Roads were 
closed and Groovy Religion were 
unable to make it off the island after 
spending three days here. Luckily 
they grabbed this gig at the last 
minute. No advance publicity, but 
surprisingly enough people found 
out about it and braved the shitty 
Monday night weather. True music 
fans. 

Much to the credit of Groovy 
Religion, they played an equally in- 
spired set as Saturday when they 
had a packed house opening for 
Nomeanso. They play an intense, 
ambient, blues-based, psychedelic- 
edged rock'n'roll. Some of their 
tunes pay tribute to their influenc- 
es. In one song they talk about Bo 
Diddley, the Beatles and Iggy Pop. 

This band is known for their 
strong songwriting and what | real- 
ly like about their covers are that 
they are more interpretations than 
straight covers. The band's own 
/ personality, sound and additional 
lyrics add a special flavour to songs 
such as the Animals We Gotta Get 
Outa This Place. 

Vocalist William New has a 
deep, raspy voice well suited for 
the blues. Drummer Mike and bas- 
sist Scott B. are a very tight and ag- 
gressive rhythm section. Guitarist 
Steve lays in some crazy sounding 
leads enhanced by quite a selec- 
tion of pedals and special effects 
designed to fuck with your head in 
a very psychedelic manner. 

Between sound check and first 
set | talked with these amiable fel- 
lows from Toronto: 

RearGarde: How long have you 
been in Montreal? 

William: Since Saturday,.... three 
or four days. 
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RearGarde: How's it been? 
William: It would have been bet- 
ter if we did more shows but we 
had some scheduling difficulties. 
But we love Montreal! It's our 8th 
or 9th time here. 

RearGarde: How are things going 
for you guys in Toronto? 
William: Really good. The 
record's out and it's getting a good 
response. The shows. are going 
well. 

RearGarde: How about the new 
album... apparently it was recorded 
a long time ago. 

William: We began the record in 
November of '85. Recorded it in 
February '86 and it was released 
approximately six weeks ago. 
RearGarde: Do you think it accur- 


ately reflects what you're doing 
now? 
William: Of course not. It reflects 
what we did 18 months ago. The 
delay was beyond our control, re- 
ally. 

Scott B.: But at the same time we 
feel that the album holds up. 
William: Yes, we're very proud of 
the album and we feel it holds up. 
RearGarde: But you must be anx- 
ious to record another album? 
William: Yeah; hopefully in the 
fall. 


RearGarde: Let's talk about musi- 
cal influences... 

Scott B.: The key words is variety 
as far as musical influences go. 
RearGarde: Well, | notice in most 
reviews people compare you to 
the “poets” of rock... The Doors, 
Patti Smith... or even Rimbaud and 
Artaud. 

William: It's very flattering for you 
to even mention me in the same 
breath as those writers. If one day | 
can be judged in the same compa- 
ny as those writers I'd be very 
happy. but | don't necessarily claim 
those examples as influences. But 
again it's variety. | listen to a lot of 
singers. | read a lot of poets. 
RearGarde: Some people I've 
talked to think the album would be 


Movement 


very conducive to drug experi- 
mentation. Do drugs have any 
influence? 

William: We don't talk about 
drugs. 

RearGarde: So you guys wouldn't 
claim drugs as an influence. 

Scott B.: No more than anything 
else. 

William: We've all done a drug or 
two in our time, but to claim a drug 
as an influence in our music is an 
awful distorted way of looking at it. 
RearGarde: Okay, fuck that. Let's 
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the blues as 


talk about 
influence. 
William: We love the blues! 
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RearGarde: Ever see John Lee 
Hooker perform? He's one of the 
heaviest performers I've ever 
seen! 

William: Okay, let's ask you a 
question. You know some back- 
ground of the blues, so what do 
you think of our set? 

RearGarde: Well, the album's kin- 
da laid back but | think you did a 
smart thing during your perfor- 
mances by concentrating more on 
the uptempo things. 

Scott B.: Well, with an album you 
can sit around at home and enjoy 
it. But you want a little more inter- 
action in a club. It's more of a phys- 
ical thing. 

William: You're seeing the music 
in a live context and drinking 
beer... and it's rock'n'roll.... and 
there are ways to do rock'n'roll on 
an album that may not necessarily 
translate into that live situation. 
Succinct. That's what we want to 
be, succinct! 

RearGarde: What does that mean 
and how do you spell it? Okay. 
Let's change the subject. What 
Montreal bands do you like? 
William: Jerry Jerry. | like the 


Doughboys. Gruesomes are 
fun. 

Scott B.: Ray Condo... the 
Nils... 


William: It's a neat scene here. 
RearGarde: Do you guys have 
jobs? : 
William: We're fulltime musicians. 
Personally, | haven't had a job 
since the seventies. (laughter...) 
But not everyone is so lack-a- 
daisical about their finances. 

Scott B.: This is our main career. 
RearGarde: So there's hope for 
the future of Groovy Religion? 
William: The future's a long time. 
There's lots more music to make... 
But it's a funny business... 
RearGarde: It's a funny business 
but you're happy to be in it? 
William: We're just four cow- 
pokes blundering along... 

Scott B.: ...with out own row to 
hoe. 
Interview conducted by Zippy 
the Pinhead 


Centreville 


Se TR RR AE EE OT SRA 
1671 St-Hubert, Montreal, Quebec H21 3Z1(514) 523-2179 


nates 


able at Cheap Thrills (Metcalfe) 
1 RRR me riage 
and Foufounes — 
oe: Ba oe 
778 Desnoyers, 3 
Pee BS “ 


Have \ | Ieszs 
ve" BN: $33: 
heard 

about 
CRSG 


Production? 


Lae 
ees 


‘ . 
\. 
% 


EXPLOITED — 
by over -priced ads? 


Try 
RearGarde 


booabooaoer 
OOOO8OOOOS. 

OOOO: 0008 
tS OOS: 4 


A complete 8 track recording facility reaturing 2 studios“ 
separate control room and loads of ‘‘toys’’ such as: 
Yamaha REV-7 and R-1000 reverbs 

Roland SDE-3000 digital delay 

Yamaha graphic EQs 

Symetrix compressors 

Orban limiter 

Otari, Tascam and Scully recorders 

DBX noise reduction 

A good selection of Electro-Voice, Shure, Beyer and 
Sennheiser microphones 


instead. 
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Prices include the services of a qualified engineer. 
For information call 848-7401. 


All of this is available to you and your band for $12 per hour 
(Block rates available). 


Ever get that gut-wrenching feel- 
ing deep-down in your gut, that 
nauseous sense of total panic, 
when you know that at that particu- 
lar moment, you are totally unable 
to deal with the grim face of reality 
which is slicing your innards open 
with its searing gaze? 

You know the feeling. Like when 
you were just a kid, and you just 
knew that at some point in time 
they would find out it was you who 
took that five cent piece of gum. Or 
when you were more grown-up, 
and you just-knew it wouldn't be 
long before the cops would start 
asking questions about your status 
on this earth. 

Some people are luckier than 
others, in this respect. Some people 
have sharp minds, which can cut 
through all the bullshit like Freddie's 
claws through teenager's gristle. 
Others have lots and lots of cash. 

Then there's people like you and 
me. No Dale Carnegie suaveness 
happenin' here; no social swim- 
ming in these waters. Yup, for the 
average git it's just one more kick 
at the cat. 

Now, | don't really care a whole 
hell of a lot for cats. They stink. But 
that doesn't mean I'm going to kick 
one - , that's too easy. Kill ‘em! 

But | digress. Ever go to a punk 
rock show? I've been to quite a few 
in my lifetime, but one | didn't man- 
age to see was the Life Sentence/ 
Infamous Bastards show at Fou- 
tounes, | heard it was a killer. Too 
bad | didn't g0, and too bad | didn't 
know a hell of a lot about Life Sen- 
tence, because the next day... 

Hey Reverend Bob! Life Sen- 
tence is here. Interview them. 
Now. 

Lemme see. Life Sentence. Four 
guys. Joe, Tom, George, Eric, all 
speaking at once. Rippin’ 12-inch, 
ten song debut EP. On tour 
throughout North America. Vets of 
the hardcore scene in Chicago. 
(What the hell do | know about 
Chicago?) 

Chicago. "It's good. There's a lot 
of kids, We've got a lot of prob- 
lems, though, with clubs - fights 
and. stuff - police harasssment. 

[here's lots and lots of more kids, 
which is great, but they think less 
and less all the time, and they're 
afraid to take chances. If there's 


Stoke'n'Stuff 


trouble at a show, there could be 
ten times more punks than trouble- 
makers, and the punks. will just 
stand around and watch, which is 
sad. 

"If you're a popular band in Chi- 
cago, you could go up on stage 
and insult the entire audience, and 
they'll just sit there. If you come to 
a Life Sentence show in Chicago; 
be prepared to wear a mask or 
something, 'cos we fling shit at-a 
lot of the audience. We say things 
to try and get them to react and 
think about things, but they don't 
even catch on." 

Save the World. “We used to 
write political stuff - now it's more 
personal and social stuff. We've 
come to the realization that we 
can't change the world, as a band. 
Before you change anything in the 
world, you've got to change your- 
self." 

Punk Rock. Now. "Punk used to 
be about finding out new things 
and doing stuff for yourself, seeing 
as much stuff as you could see. 
Now, unless it's in whatever fan- 
zine - Maximum Rock'n'Roll, Flip- 
side - unless they've heard of it big- 
time, they don't even want to take 
a chance. If you're not the glossy 
magazine, like Spin, sort of band, 
you'll never get coverage." 

Touring. “Touring-wise, punk 
and hardcore is no longer under- 
ground. Now, there are major pro- 
moters who used to do stuff like 


Gene loves Jezebel, who are 
doing hardcore shows. There's: a 
hell of a lot more profit margin for 
the promoters in doing hardcore. 
They feel it's easier to pull one over 
on a hardcore band - as far as guar- 
antees or even a decent. PA. - 
soundchecks or whatever." 

New Bands. "The reason a lot of 
new punk: and hardcore bands 
aren't very good is. that they're 
influenced by old punk and hard- 


core bands, while the old bands 
were influenced by everything. 
Everywhere we go, there are 
bands that rip-off Metallica, 
Slayer, DRI." 

7 Seconds. "Maximum 
Rock'n'Roll said we sound like ear- 
ly 7 Seconds because of our old 
vocalist. It's kind of a compliment 


because we all like 7 Seconds, es- 
pecially their early stuff. We didn't 
go into the studio with the ap- 
proach of sounding like them. Ever 
since we've gotten rid of our old 
singer, no-one has compared us 
with them." 

7 Seconds Gone Commercial. 
"They're changing, that's all. 
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They've been around for so long, 
and you can't expect them to play 
the same music all the time. That's 
what music is all about - freedom. 
As far as 7 Seconds and the money 
thing changing - now that's a little 
different. They're taking chances 
by doing what they want to do." 
New Album. "As soon as we get 


-home from tour and get the money 


up, we're into the studio. It's going 
to be more diversified. On our first 
record there was two of us doing 
most of the stuff, which was limit- 
ing in itself. Now there's more in- 
put from the whole band. It's not 
going to be DRI covers, and it's not 
going to be Abba covers. It's going 
to be ourselves. It's going to be 
how we want to play it. You've got 
to change things around and not be 
boring, not be stagnant." 

Free Trade. "We like Canada a 
lot. We want to come back. for 
sure. People are really friendly up 
here." 

Not-so-Free. Trade. "We. got 
caught at customs for a lot of mon- 
ey. - for the tariff and for the work 
ing papers to play here in Canada. 
We kinda got lucky on that. We on 
ly had to pay on our show in To- 
ronto., They were kinda like,.'Well, 
we don't care what you do in Que 
bec. Go fuck them up; we don't 


- want to mess with you." 
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Um... Fave Kitchen Appliance. "A 
vegematic, because. you can take a 
wide variety of veggies, and make 
them into one dish. Kinda like 
America, the melting pot." 

"A cheese grater - it's like break 
ing-up society, taking a slab ot 
cheese and breaking it up into dit 
ferent parts - breaking all bounda 
ries of cheese." 

"A toaster oven. You can do al- 
most anything with one of these. | 
lived off of one for a month." 

"Microwave, Everything gets 
done fast." 


Interview conducted 
by. Reverend Bob. 


by Scott Powter 

A few months back | met a catt 
named Richard Lehun in a Ste. 
Catherine St. laundromat. He ac- 
knowledged my Hawkwind T-shirt 
and we began to talk music. | was 
soon to discover that this guy had 
started his own music publication in 
T.O. at the ripe old age of sixteen 
and had amassed an impressive list 
of interviews, including’ the likes of 
G.B.H., the Bad Brains and even a 
chat with Jerry Falwell on the state 
of hardcore in America. 

Most intriguing to me, however, 
was a rap session he had conduct- 
ed a few years ago with Mike Da- 
vis, bass player for legendary De- 
troit rockers the MC5. 

! would like to thank Richard for 
letting me use the tapes of this in- 
terview and what follows, | hope, is 
a faithful, though abbreviated, re- 
pesentation of what Mike had to 
say. 

RearGarde: Why don't we start by 
talking a bit about what the MC5 
was, specifically to you, back then. 
Pow. did it begin? 

Mike: When | met the MC5 they 
were already together as a kid band 
out of Lincoln Park, pretty much 
doin' covers - Stones, Animals, 
Kinks - all the hard-ass stuff. They 
wanted to be a bunch of bad dudes. 
lvmet the band and we got along re- 
ally well and in a short amount of 
time, well, | was in. | didn't really 
even play an instrument, but 
Wayne (Kramer) kind of took me 
aside and said, "Hey, you could 
probably pick up the bass fairly easi- 
ly," "and | did, like, in two weeks, 
and went out and played the first 
gig and from then on it was, or 
course, fabulous. We did the mean 
stuff. But we always had a bank of 
original material that we played 
which we were more proud of 
playing than covers. And that's 
what made the MC5 a band to be 
reckoned with, it was the original 
stuff. 

RearGarde: What was MC5? What 
would you say was the essence of 
that band that initially attracted you 
to it? 

Mike: Probably more than any- 
thing else, the thing about the MC5 
was the improvisational aspect of it. 
When we played original tunes 
we'd go up and not really even 
know what we were gonna play 
anytime we hit the stage. We'd go 
up and make it all up on the spot. 
Somehow, seeing the act of crea- 
tion is more exciting than the actual 
product itself. The crowd response 
when it worked, when five people 
all making something up at the 
same time did it, people would just 
go in a frenzy, and | knew that we 
had some power there, unlike any- 
one else at the time. We'd just go 
out there and blast people away 
and they wouldn't even know what 
happened. 

RearGarde: Did you have any im- 
pact in mind specifically? 

Mike: No, not at_all. Not. at that 
time. We just knew that no one 
else was doing what we were 
doing - going out on a a limb; hit- 
ting the stage and letting every- 
thing go and making it all up. No 
one else was taking the chance. 
RearGarde: So, you played 
around for a couple of years in high 
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schools. 

Mike: Played around the area here 
just bumpin' our heads against the 
wall here and there, sort of subsist- 
ing. Living in the city, kind of a low- 
life kind of a deal. Then a fellow 
named Russ Gibb contacted us to 
be the house band at the Grande 
Ballroom (in Detroit). The first or 
second time we played a guy 
named John Sinclair came down to 
see us and he (eventually) pro- 
posed that we merge our two 
groups. His thing was Trans-Love 
Energies at the time. They put out a 
newspaper and did some soft of 
little poetry things and whatever. 
He moved all his people to a differ- 
ent building where he was at and 
let us all move into the one had had 
so we could live together and have 
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a practice room and really get 
something going. John is an expert 
promoter and he saw in the MC5 a 
way to achieve his own political vi- 
sions, which were community and 
togetherness. 

People would get in touch with 
John that were coming in from out 
of town, like Allen Ginsberg and 
Tim Leary, and we'd all get togeth- 
er and do gigs together. Leary 
would come in and do his bit, talk 
on stage and say things and get 
people going. Then the Five would 
come on stage and play this; we 
used to call it avant-rock-new-rock- 
free music. We'd start improvising 
and just start going crazy on stage. 
We'd leave beat and meter and key 
signature in the past and make all 
this weird, out there music with el- 
ectronic instruments. | don't think it 
had ever been done before. 

At the end of our set we'd get the 
whole audience to come on stage 
with us and it would be like a hap- 
pening and it worked really well. 


Whe@ipeop iseeuvouememing fun 
and Sian tyisewe ties ceing 
YOU Moineeit, iTSimtene mores: tfec- 
tive than any Rind of fectdring of 
telling people, "This is how youndG 
it." It's the best policy in the world. 
We moved out of Detroit be- 
cause John was having some trou- 
bles with the police. He had gotten 
busted a couple of times for giving 
pot away to undercover persons. 
To get away from the whole po- 
lice-state thing that was going on in 
Detroit at the time, John moved the 
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the University here and you've 
got, like, an intellectual level that's 
20 i ier ssconaucive (Gime 
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have a liberal element here, so we 
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ng just started 
growing and growing. 

We kind of blew in here with this 
whole psychedelia kind of thing 
that was happening. Of course, the 
band had all turned on to every- 
thing and we were expanding our 
minds, that's for sure. And the mu- 
sic was the all-important thing to 
us. We'd get in the practice room 
and turn off all the lights and all you 
could see was the little red lights 
on the amps and everyone would 
just explore their musical minds to- 
gether. And that was our practice 
for going out and playing. We 
were getting into more costumes 
on stage, getting into wearing a lot 
of colours, not just being a drab 
bunch of folks up there dressed in 
black. We'd be wearing sequins, 
just flashy as hell. Anything to give 
people a sensory overload. Just 
too much... just too much... Beau- 
ty! 

We started gathering a large, en- 
thusiastic local following. We con- 


solidated the Sinclair thing and the 
MCS thing and developed this real- 
ly hilarious thing we called our ten 
point program. Actually, what we 
Were Going Was making e@ parody 
of the Black Panther thing and we 
called it the White Panthers. 
R@arGarae: Viet were some of 
the points? 

Mike: Free money, free land, tree 
Sex: It wagimten@eaunoesmock and 
Grange. |iieuauenonmimess couldn't 
fearly do Bavinineeam@our it Cause 
thete wastiieanyeparieuar, tangi- 
Die aspeq@iuinanseoundepes busted. 
They juss WieneEeas over 
their heggSeang@etneyeiuse had to 
kind of SieGKea@nG@ewwanen us and 
bust us (GRGIStn@MMeMERe peace and 
inconsequenttdrtte things which 
we used to our advantage. When 
they'd do something stupid like 
that, we'd just play it right up. We'd 
say, "Look what they did to us!" 
and any kind fo rational person 
would go, "Yeah, what a bunch of 
fools the Police and the Govern- 
ment are." 

We had a lot of fun for a few 
years, before it got too serious. | 
never really wanted to take it too 
seriously ‘cause | felt that if you 
took this thing too seriously that it 
would set off the wrong attitude 
about it. People would stop having 
fun with it and make it too much of 
a militant project, which is just 
what happened. 

RearGarde: So the origin of what 
you were doing wasn't a serious, 
coherent, political movement? 
Mike: Right, we were having fun. 
It was serious in the sense that we 
were dedicated to enjoying our- 
selves and to expanding our possi- 
bilities and that appealed to every- 
one, except possibly the Police and 
certain government types and peo- 
ple that were in serious politicssBut 
as long as we kept in oug@tinGdeite 
ground level.... we drew people 
into it that were {@S@ ead over 
heels enthusiasti@ @poul What we 
were doing. Thi§aSaly incidentally, 
before we wer Signed to any ma= 
jor label, conffaGts) Gr Were trying 
to be successfi Gia national evel. 
It was after the Contracts and things 
that things siarteg@ taking aturn ina 
different diréetion: 

We sort @f fiitanm impasse busi- 
ness-wise aig Jonm Sinclair went to 
New York 4G°SGHGita@ fecord com- 
pany. A g@venamed Danny Fields 
was there When jonm showed up 


at Elektra ReGords and) Danny's in-' 


terest was fOuseds wanny Came 
out to Ann @ipOun to seerthe:MC5 
and The St@QG@6Ssa@0etne sarande 
Ballroom andihg@s@6tvon tne tere: 
phone and call@Gsgpjaek Holman 
at Elektra and Sai WeNgote nave 
these bands. Jack"(eWi@un nerelana 
they came and saw ‘iSite one 
Dimension and signé@aotnanas 
in one night. That was OUM@tgpeinEG 
the big time, as it-were. 

At first Elektra agreed to just let 
us have our way because they re- 
alized that we were an unruly 
bunch and we had something that 
was particularly our own. So they 
weren't about to make us over into 
some sort of clean-cut outfit. John 
had pretty much control over the 
organization except that he had le- 
gal problems at the time and he 
was going to be going to jail. And 


he was getting more and more mil- 
itant, on a more political level. The 
bamebstacted having, like, a rap that 
We Wouldido at gigs, sort of like 
rousing Up thescrowd to political 
novions, actually bike confrontation 
Politics, Which Was»not the way to 
go, but | think at that point we were 
really kind of caught up in it. 

SO We did more and more talking 
aboOwt politics, strictly, ahd the mu- 
sic Wa$ taking a tesser important 
place in the music started being a 
vehicle for the White Panther Party. 


‘Everywhere people were getting 


more into a confrontational thing 
with authority instead of the more 
esoteric approach to being yourself 
and being a free person, which is 
what it ya@iSualapoeut, When it got 
to whefe people Weresstarting to 
say thatiWe Rave to fightthese peo- 
ple then@ii putevervining on the 
level@Where the people in political 
power hag=actualy something they 
COME Gealewith cause they 
COG Gdealwithemind expansion 
\cqSeetnememnds were all in the 
Stone Age. 

It S@@mmed like the hippies, or the 
underground, the alternative cul- 
ture identified the Government as 
the enemy and as soon as they did 
it put things on a confrontational 
basis. That was the beginning of 
the demise of whatever you want 
to call the underground, flower 
power, alternative culture because 
it pitted the two things against each 
other whereas when the under- 
ground was just being the under- 
ground the authorities couldn't deal 


with it, it was way above their 
heads. 

And we picked up on that and it 
started being out thing and it started 


freek - rock 


great naff? tap 1m the 

tuesday at green lante 

$1 or a pint a blood 
izzoté 


getting more and more militant and 
less and less creative and | don't 
feel that you-should ever sacrifice 
your creativity for any kind of politi- 
cal rap or a dogma ‘cause creativity 
is what gets people really excited. 
lf you're having fun, that makes 
them want to have fun too. : 

| think that people in the Nixon 
adminstration, the C.1.A., the F.B.1. 
actually infiltrated’ people into the 
movement that were rabble- 
rousers to do bombings and terror- 
ist things and then your average 
person, who's not really involved, 
when they see that this.confronta- 
tion thing has happened and peo- 
ple have gone and bombed some- 
thing then they can't agree with it, 
it's not fun anymore. It doesn't en- 
lighten them to anything. It shows 
them a specific area they don't 
want to get involved in and you 
can't draw new people in if you're 
not enjoying yourself doing it. 

So we signed with the label and 
we put out the record on Elektra. 
They agreed that we'd have the 
uncensored Kick out the Jams on 
it, no problem. It was on the _play- 
list for all the RKO stations in the 
country and it got to number two in 
Detroit on WKNR, which doesn't 
exist anymore, but back then it was 
the: top pop station. And then 
somebody panned it because he 
found out we put out the single 
with the (Kick Out the Jams) Broth- 
ers and Sisters, and-on the album 
we had the uncensored, the ( Kick 
out the Jams) Motherfuckers ver- 
sion of it. 

Well, Elektra got real hot feet on 
that one and they started going, 
"Hey, wait a minute, now it's get- 
ting a little bit touchy and we:don't 
know if we want to be involved in 
something like this,' and we said, 
"But you guys said it was O.K., 
we're just doing our thing here." 


trom detroit 


Then John made the fatal mistake 
of putting the full page ad in the 
Ann Arbour News to kick down 
the doors at Hudsons, a depart- 
ment store that wouldn't carry our 
album because of the obscenity, 
so-called obscenity, and signed 
Elektra Records' name to it. They 
used the incident for the basis of fir- 
ing us. 

We immediately walked down 
the street to Atlantic and got 
signed. They gave us big money 
and said, "Hey, go make an al- 
bum." Even bigger fish than Elektra 
picked us up. Atlantic figured the 
only thing the MC5 needed was to 
be groomed for the market. They 
said we'll just clean these guys up. 
We didn't clean up very well 
‘cause we had a lot of bad habits, 
I'll admit it. We didn't tune our gui- 
tars. They didn't have electronic 
tuning devices back then. Our tem- 
pos might have sped up and 
slowed down a little bit. You know, 
things like that that are supposedly 
constitutive of a legitimate record. 

We had a really difficult time in 
the studio on the second album 
and when it came out it was not the 
MCS5 that we had always been. It 
was sort of, I'll say, a plastic repres- 
entation of the band. And all those 


tunes on there really were some, : 


some down in the alley, badass 
pieces of music and it got cleaned 
up to sound like the Monkees or 
something. Thaetititwe did another 
album with@AG@niiG’and that one 
was more GKGSE WVG"s00 a more 
understand iige@rogucen 

The Jon Landau album didn't 
show the (DFOViSational power 
that the band had. Then John went 
to jail and WE3GShOUnmanager and 
we just kin@i@hgepsmuimeaunto the 
big time af@i We G@ign © sumvive too 
well in thatiiiWasatter tnabthat tie 
band kind¥Gi ike Starnea falling 
apart. Peopi@=Starteq: not | iking 
each other and@j@uh Start Gevelop= 
ing individual pOWEr tips ti) the 
band. 
RearGarde: Ego trips* 
Mike: Right, and it didn't represent 
what the bangastiitted out as being. 
The government's plam Naspalways 
been to divide and conquer and 
they sort of did it with the under- 
ground moVement ang ine MC5 
was a good @xample Of HOW If all 
came to an unth@iing climax. 
RearGarde: Wha®@o you listen 10 
nowadays? 


Mike: | don't just buy réGGEG@s*to ° 


throw ‘em on for background mu- 
sic, | learn from all these bands. | 
can learn something from a 16- 
year-old kid. Why not? | mean, 
when you make that sound on 
your instrument, it doesn't matter 
how old you are, you can be 75, it 
doesn't matter, it's still a sound. So 
| can learn something from some 
punk kid, (laughter), why not? 
RearGarde: In retrospect, you 
don't regret anything? 

Mike: | don't regret anything. | 
wouldn't have taken it any other 
way. it was the best way to go then 
and if it was all happening again it 
would still be the best way to go. 
RearGarde: Has your involve- 
ment with the music, with that so- 
cial environment helped you de- 
velop personally? What has it done 
for you there? 


Mike: Yeah, well, like | was telling 
you, | get on the guest list a lot 
Tore...«mMOre laughter). 
RearGarde: VWhata'm trying to 
Bet atis now Was your involve- 
ment i tat particular movement 
Crucial to your personal develop- 
ment and !m tying to context that 
Withane involvement of kids today 
in'a movemen@=sort of indexing 
them together and seeing what's 
the positive side to it. What's the 
a@dvamtage.of being involved in un- 
Gereround music and being in the 
underground? 

Mike: Its more fumithan anything 
else. What Woula You rather be 
doing? if would be having fun, 
niente | Would be Cranking out the 
jams, Gime your hearts, desire. Of 
course, Uf ROE Saying that if some- 
One.mS a SCIENESE, 1S not their 
heart's desire” | mean, if they get 
Of On it in the same Way, great. I'm 
not Saying anything is wrong. It's 
Whatever suits you best. | wouldn't 
advise anyoogy to go into 
rock Noll (more laughter) unless 
it's teary What they want to do. 
Aner they do, man, they're gonna 
have a ball, 'cause that's what-all 
this is about. What we got here is 
everything's sort of back to normal, 
everybody feels fairly secure. 
RearGarde: Rational? 

Mike: Rational, and comfortable in 
their homes, except for the less for- 
tunate in the cities. | don't think 
you're ever going to see a revolu- 
tion in this country 'cause there 
aren't enough people hungry, actu- 
ally to bring it off. Revolutions hap- 
pen where people .are starving, 
they don't have anything. There's 
too much affluence in the United 
States, the only thing you'll ever 
get our of here are small rebellions. 
What we have here is mostly sub- 
urban kids who have visions and 
don't want to carry on in the same 
old way, with this status quo, and 
would rather kick up some dust and 


they know that as long as there's 
people there's the ability to change 
and get to a more happier place. 
RearGarde: So what was the basis 
for your revolution? 

Mike: Back then people were a lot 
more narrow-minded. You think 
people are narrow-minded now, 
back then narrow-minded wasn't 
the word for it, it was more like pre- 
historic. People were living off con- 
cepts from the '40s, from World 
War Il. Society became so over- 
whelmingly conservative and stu- 
pid that it just caused a mental rev- 
olution. Kids just went, "How you 
goin' for this shit? This is ignorant! 
And we know better!." So it was 
kind of a kid revolution, where kids 
growing up aren't going to be 
forced to think the way of the status 
quo, and open up new roads in 
how to think, behave conduct their 
lives, have fun. And that's why it al- 
ways seems to be like the kids are 
always making trouble. You know, 
those crazy teenagers! Those 
damn teenagers! And it's still hap- 
pening fortunately, I'm glad to say. 

In reality, | don't know how 
much of what is so-called punk or 
any of this that the MC5 had to do 
with starting. | don't know ‘if the 5 
started punk or anything but it 
seemed to come from around that 
time. | don't know if we were in it 
or what but we were, like, some 
crazy teenagers and crazy fools 
and we would: do anything. We 
would do just damn anything. 

But there 's-always hope in the 
underground. 
RearGarde: 
hope always is. 
Mike: The hope is always in the 
underground ‘cause everybody in 
the overground think they got it 
made. The one's in the under- 
ground are the ones that are wor- 
kin' hard. 

Interview conducted by Rich- 
ard Lehun 


That's where the 


— 


The Gargoyles, says the poster. 
Something new, vaguely U.S. and 
60's garage says Someone In The 
Know. Featuring Bebe Beuell. Aha 
— a name that jogs a memory — 
companion to the stars: Rick Der- 
ringer, Rolling Stones, Todd Rund- 
gren... Band the B-Sides, kind of 
pop, kind of now... | wander down 
to the Foufounes expecting to find 
a 60's-pop-Gruesomes-type band 
fronted by Bebe in a mini-skirt and 
go-go boots... 

I'm very pleasantly surprised. 

The club's locked so | wander in 
the side door and find the band in 
the middle of a sound check. 
Heavy — the band, not the situa- 
tion. Grungy —-the sound, not the 
club. The band look like they're 
fresh out of a garage —-a nice 
clean garage with a decent sound 
system, but a garage nonetheless. | 
sit down and enjoy the music and 
prepare to rid myself of a couple of 
myths that have built up... 

Myth number one: The band 
would be poppy and pretentious. 
Wrong on both counts. The mu- 
sic's thick and solid, the band's 
friendly and cooperative despite 
being dog-tired. They wander up- 
stairs for the interview and put up 
quite well with yours truly not be- 
ing able to plug in the tape recor- 
der. 

The band includes an old MC5 
tune, Ramblin Rose, in their set as 
well as Alice Cooper's Is It My 
Body. Bands mentioned as in- 
fluences include the Ramones, Patti 
Smith, the Ventures as well-as 
some seventies stuff... 


Bebe: I've been listening to the 
Cult a lot recently. 

RearGarde: Well, they sound a lot 
like old Alice Cooper and Led Zep. 
Charles: They're sure trying. 
Bebe: He (Charles) likes the 
Cramps a lot. 


~ RearGarde: The first song you did 


downstairs (at the soundcheck) re- 
minded me a lot of the Cramps. 
Bebe: Could be — (Charles) wrote 
it. 

Charles: Whoops. You don't 
know which song, do you? 


The band includes Bebe on vo- 
cals, the above-mentioned Charles 
E Hall on bass, Steve Marshall (just 
like the amp) on guitar and Todd 
Bricker on drums. Which brings me 
to myth number two: The band 
was a front for Bebe. 

It ain't. The band's a band, not a 
front, even if Steve and Todd don't 
exactly have an agressive inter- 
view style. Like Bebe says, “The 
band members aren't shy. They 
may not be talking, but they're not 
shy on stage.” 

The band's based in Portland, 
Maine. | don't know if this is a myth 


or not, but | didn't think there was 


much of a music scene in Maine. 
The band proves me wrong once 
again. While they stay away from 
the label “garage”, they list quite a 
few local garage bands in their his- 
tories. 

Nightshift, the Moguls and Shark 
Attack are three such bands: 
“Famous Portland bands,” says 
Charles. “Famous to Westland and 
back, anyway.” 

Bebe's old band was the B-Sides. 


‘They broke up eventually because 
“they wanted me to sing like a girl,” 


she says. 


Charles: We have roots in the 
Portland garage scene. Whatever 
goes fora garage scene in Port- 
land. 

Bebe: He learned how to play gui- 
tar in Shark Attack. : 
Charles: And | wasn't in any hurry 
either. 

Bebe: When | was in the B-sides, 
he was in Shark Attack and they 
were in the practice hall next to us. 
We used to sit there trying to block 
the noise out. = 

Charles: Us too. They were a pop 
band and we were very offended. 
Bebe: We were a pop band and 
they were a noise band. And they 
used to steal our heater. 


The Gargoyles have brought this 
together for a sound that has been 
described alternately as 
“metalbilly”, “psychedellic metal 
music” and “Megadeath meets 
Siouxsie Sioux”. 

“| wouldn't tag us ‘garage’ — 
we've got more of our rougher 
edge,” says Bebe. “Possibly 
raunchy and grungy, but not ga- 


_rage. | like 'metalbilly’, | think it 


sums us up really well.” 

I'll put in my own two cents and 
say they do sound kind of garage. 
They also sound kind of. grunge- 
rockabilly. They also sound kind of 
roots rock'n'roll. They also sound 
kind of acid rock. Whatever, the 


‘ sound in concert is heavy and fun. 


Which brings me to myth num- 
ber three: That Montreal music fans 
are intelligent and adventurous 
enough to try something new. | 


counted 24 people at the Fou- 
founes for their concert, including 
staff and hangers-on. How come 
groups that have long-since passed 
their prime can still pack out venues 
in our fair city and bands that stuff 
themselves into vans to travel here 
for the first time get no support? 

| don't know how the band felt 
about this. less-than-magnificent 
turn-out, but they put on a good 
show anyways. Bebe oozed 
around the microphone stand while 
the band crashed out their original 
tunes along with a few carefully se- 
lected covers. R 

Someone mentioned that the vo- 
cals kind-of got lost in the mix. 
Yeah, but the melodies certainly 
came through, and if | wanted to 
hear lyrics I'd get myself a good 
CD player or buy a book of poetry 
instead. The crowd, such as it was, 


seemed to really enjoy the show. 

If you need a sample of the 
sound, the Gargoyles have a single 
out called Jacuzzi Jungle. 

“We're raunchier live and they 
cleaned us up for the single — ran 
us direct in the studio, didn't put 
enough grunge on Steve's guitar,” 
says Bebe. “But we're pretty happy 
with the sound.” 

Well, | don't Know quite how to 
put this but I'm just not too thrilled 
about the single. It's just too clean 
and doesn't capture their live 
sound. I'd advise-catching them the 
next time they're in town, or wait 
for more vinyl. They're currently. 
talking to both Enigma records 
(U.S.) and New Rose (Paris). Then 
again, they're not all that picky 
when it comes to labels. ; 

“If somebody comes up to me 
and says 'Here's a lot of money, go 
into the studio,' we'll do it,” says 
Bebe. “Or even a little money — 


we're a budget-conscious band. | 


don't think you need to spend a lot 
of money in the studio, | think that's 
a mistake a lot of people make.” 

And this brings me to myth num- 
ber four: Once a pop musician, al- 
ways a pop musician. Wrong 
again... 


Bebe: I've had a couple of chances 
to ink some pretty impressive con- 
tracts. 
Charles: They wanted her to be a 
Viking Queen. 

Bebe: Let Lee Aaron be the Viking . 
Queen. They didn't want me to 
have a band — this one label 
whose name,! won't mention —. 
they didn't want to have a band, 
they didn't want.me to write my 
own songs and they wanted me to 
hook-up with some songwriters 
and use machines... 

Charles: Dance music. 

Bebe: Yeah, they wanted me to 
make a dance record. And | violent- 
ly opposed it because | can't really 
sing like that anyway, even if | 
wanted to. | grew up singing with 
Iggy Pop and MC5 records,* not 
Donna Summer. 


The band describes its music as 
getting “fatter” — maybe because 
of that new wah-wah pedal. Maybe 
not. In any case, more vinyl and 
more shows should be looked out 
for. They also recommend looking 
out for new Portland band, Boom- 
Shaka. “They're the first American 
fertility band,” says Charles myster- 
iously. “They're very virile. Very 
virile, all of them.” 

As for the dreaded home appli- 
ance: question,.it went something 
like this: 

“Microwave oven.” 

“Garbage disposal.” 

“No, that's too accurate.” 

“Be a bottle opener.” 

“No, a fridge.” 

"I'll be a TV" 

“Yeah, | want to be a TV, too.” 

“Okay, you be the TV set, I'll be 
a fridge.” 

“Can the tour manager be a 
home appliance, too?” 

“No.” (says the tour manager). 

Myth number five: That Bebe 
wouldn't pick a shower massage as 
her home appliance. 

Interview conducted by Paul 
Gott. 
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Concert 


Infamous Basturds and DRI 
Club Soda 
June 20 

Yes kids this is the new face of hard- 
core. Big bands at big venues with big 
ticket prices and big big turnouts... and 
big big big bouncers acting like big big 
big big assholes. Yes folks this is 
CROSSOVER. Which is basically punx 
getting tired of playing E, G, and A 
chords over and over and headbang- 
ers discovering that maybe if you put 
some wanking guitar solos in hardcore 
it wouldn't be so bad. 

The end result is pretty much having 
twice as many metal bands playing what 
Discharge and Cruicifix were doing six 
or seven years ago. About the only dif- 
ferences are in the fashion, technology 
and, of course, number of guitar solos. 

So here we have one of the first hard- 
core bands to ever catch the interest of 
the metal mongers selling out Club Soda 
at $13.50 a headbanger. Dirty Rotten 
Imbeciles known the world over as DRI, 
possessing probably the most ingeni- 
ously commercial logo ever made will be 
forever known as the band who 
brought hardcore into the pop culture. 

As far as the show itself goes DRI 
played fast, loud and faultlessly until al- 
most 3 am, as the eight hundred or so in 
attendance thrashed (or moshed) them- 
selves into oblivion. 

The biggest irony of all this was the 
opening band Infamous Basturds from 
Montreal playing great home grown 
_ hardcore just like mom used to make. 

The only trace of metalness was in the 
singer Chico sex god Spuds' waist- 
length hair. Probably one of the last 


chances you'll ever get to hear hard- 
core like it used to sound when-it was 
still part of the punk scene. Yup... 

John Coinner 


Dead Brain Cells 
Black Lite 
May 28 

Montreal music fans may or may not 
know it but one of the world's best 
metal bands in is in our midst. I'm refer- 
ring here to the Dead Brain Cells and 
yes | mean one of the world's best. 
And if anyone wants to argue this 
point go and see them for yourself cuz 
theys fast, furious, heavy, talented, 
young and out to blow away the com- 
petition. 

No, this music ain't for pseudo-arty, 
pseudo-intellectual snobs and definite- 
ly not for anybody with a bad case of 
terminal adulthood. 

It was a steamy, humid night inside 
the recently opened Black Lite but at- 
tendance was pretty good although 
due to copious beer consumption on 
my part | can't even venture an esti- 
mate. Nor can | remember how long 
they played. (Shit, | never worry about 
these details at the best of times any- 
way.) 

But what took place in between was 
a musical assault that grabs you by the 
throat, kicks yer ass and demands ac- 
tion and reaction as in takes no prison- 
ers. 

The basis of this musical mania. is 
original and- powerful songwriting. 
Very creative structures to the songs 
with stops and starts that are familiar to 
hardcore but more complex and inter- 
esting than usually associated with that 
genre but got a few slam-dancers going 
none the less. 

Musically the band is largely sup- 


‘ported by the monster drumming of 


Jeff, who in my very humble opinion, is 
the best in the city. Guitarists Jerry and 
Ed were in spectacular form bouncing 
and blasting mega-speed riffs between 
themselves and everyone's eardrums. 

And Phil, well he said he hates singing 
but did a fine job on vocals and bass 
and kept knocking back tequila shots 
between songs. 

Anyway, it was a killer show by a 
wickedly killer band, rocket fuel energy 
and if you still think I'm fulla shit (No 
comment - ed.) go see for yerself. Shee- 
edup! Zippy 


Ray Condo, Three O'Clock Train, Jerry 


Jerry 
Secrets Bar 
June 24 

Ray Condo, Three O'Clock Train and 
Jerry Jerry. Sounds like one helluva 
good show right? In a nicley decorated 
bar like Secrets, right. You can charge 
four or five bucks and pull in an appre- 
ciative crowd, right? Right. 

So what if it's hot enough to fry an 
egg on the mikestand. Who cares if the 
place is packed full of people like a Tex- 
as railroad car. So what if it's an hour af- 
ter the show's supposed to start and a 
couple of the musicians from a couple 
of the bands aren't there yet. So what, 
right? Well, there's a limit to how much 
you can get.away with abusing the pub- 
lic after all. 

| know the show was a good one, af- 
ter they got all the sound troubles with 
the system worked through, and after 
the musicians who were good and 
ready to show up did, but to keep all 
those people waiting for all that time 
was either an act of negligence on the 
part of some of the organizers, musi- 
cians or a plan to sell more beer by-the 
hall itself. 

All right, back to the show. Ray Con- 
do eventually took.to the stage about 
11:30 and stepped through a progres- 
sively improving set consisting of clas- 
sics off his album. Ray and his violin 
player did the best they could to make a 
crowd smile. 

It wasn't that the band wasn't appre- 
ciated, they were, it's just that they 
were used as Guinea Pigs while the 
sound crew fiddled around doing a 
sound check for the first half of the set. 
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They got off almost an hour later, after 
taking the crowd through a variety of 
styles of rural rockin' in a professional 
manner. 

Next band is local heros 3 O'Clock 
Train. What's up Dave? Mack's not 


‘here man! Wait a little longer. Longer. 


Longer. Band finally takes the stage. 
Band is in top gear all throughout the 
set. Never faltered, just kept going like a 
freshly tuned eight cylinder chevy. 

Played most of their songs from 
Muscle In, some old stuff from Wigwam 
Beach and some new stuff from their 
new album that they're presently 
recording. The set was played to the 
largest crowd, and just made it even 
stickier. 


By now the Metro was closing, so- 


the. crowd started to thin out. By the 
time Jerry Jerry took the stage, only the 
faithful and unemployed were left. Jerry 
Jerry and co. played a tight set. Good 
musicianship and everything, just a little 
too late. 

They played material from their new 
Album, and the old classics like Radical 


Look, and Living on Top. They played — 


Pushing for Jesus and a couple from 
the new album, then | had to go: My lift 
was leaving and I'd had enough. Good 
show, but poorly executed. Good thing 
you've all got your old fans. 
. Brendan Cahill 


The Ramones, Grave Concern 
Carleton University, Ottawa 
July 24 

There's very few things that could 
force a large number of Montreal alter- 
native types into southern Ontario. Of 
course, a Ramones show is one of 
them: The Foufounes must have been 
depopulated this Friday night as they 
tried to out-thrash and out-sweat the 
Ottawa punks (tho' how you can have 
punks in Civil Service Land is beyond 
me, but | digress...) ¥ 

Anyhow, welcome to the Ramones 
weight-loss clinic: One small barren hall, 
one big sound system, no. air- 
conditioning and no alcohol... “NO AL- 
COHOL?” screams Zippy as he turns 
up (fashionably late of course). The 
Quest For Beer begins... 

In fact many people were out seeking 
alcoholic fulfillment as local thrashers 
Grave Concern took the stage. But 
there were more than enough left to fill 
the hall, thrash, scream, bounce and 
applaud. Hardcore with energy and just 
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a touch of metal, enthusiastically re- 
ceived and put over with just enough 
theatrics. Tho | was happy when the 
singer removed that sixties long-hair 
wig. 

One two three four... On come the 
four lads from New York. Anyone who 
was worried they wouldn't play their 
old stuff needn't have bothered as they 
started out with a set of oldies and kept 
it up for upwards of an hour. The. third 
song was Blitzkrieg Bop and | plunged. 


-into the pit which seemed to have 


spread to cover half the floor. 

Onetwothreefour... The sound was 
loud and thick and the band didn't often 
stop between songs; just counted to 
four and plunged right in again. It was a 
little difficult to tell the songs apart since 
Joey's voice got buried in the sound 
system. | had to wait for the chorus to 
realize they were playing Sheena or 
Rock and Roll High School — and Zippy 
and | are still arguing over whether they 
played a couple of tunes. Then again, 
it's hard to play too much attention 
when you're trying not to be crushed to 
death against the front of the stage. 

One and-a-two and-a-three and-a- 
four... | think.I'm getting too old for this 
sort of stuff..Exhaustion strikes as the 
band comes back for two encores to 
chants of “Hey-ho let's go!” The band 
seemed kind of distant, but | don't think 
anyone was expecting a big stage show 
or witty repartee between songs. They 
ended off with We're A Happy Family 
and:got some sucker to walk out wear- 
ing a pinhead mask and carrying their 
Gabba-Gabba-Gabba sign (boy that 
must be old) and we bounced to the 
end. 

Some things in life never change: The 
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play at a theatre near you. 
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Ramones shouldn't and haven't. | lost a 
wristband on the floor and about four 
pounds of sweat — tokens of apprecia- 
tion for a great show — and wandered 
out into the cool Ottawa evening with 
the CRSG delegation looking for a 
McDonalds. 
Next time they better come to Mon- 
treal. . 
Paul Gott 


Stevie Ray Vaughan 
July 22 
La Ronde 

If | could play the guitar like Stevie Ray 
Vaughan | could probably do without 
sex, booze, drugs, food... I'd spend ev- 
ery waking minute listening té myself 
play. 

The man is brilliant and he and his 
band Double Trouble drove us. all 
(that's me and a couple a hundred bi- 
kers and rock pigs) wild on Wednesday 
night. Maybe the guy is an asshole (he is 
from Texas) personally though some- 
one with such a fine, sweet voice and 
such imaginative. taste in clothing can't 
be bad company - but he can play the 
Blues and raunch out like no other 
white boy. 

Stevie played his finest, a good mix- 
ture from all three albums; managed to 
give a little speech about the evils of 
drinking (he's a recent detoxee) without 
sounding like a patronizing cornball and 
made me fall in love with him despite his 
rotten teeth. Sitting outside overlooking 
the water wasn't bad either. 

All said he was amazing as always. 
Only one thing: his new hat has got to 
go. 

~ Eliza Griffiths 


Fail-Safe 
July 2 
Les Foufounes Electriques 

| actually arrived there in time to catch 
the opening band, Alternative Inuits. 
The last time | had seen them was at the 
Psyche Fest, when | really liked them 
then and was looking forWard to seeing 
them again. “ 

| guess | don't take too well to 
change, Al seems to be riding on the 
heavy metal/harcore bandwagon which 
grates on my system. They're still fast 
bu too predictable. Of course it might 
just of seemed that way to me because | 
hadn't had a beer yet... 

Next, the main attraction, Fail-Safe. | 
knew | was in for a treat when lain, lead 
singer, started contorting his body in 
front of a speaker in order to warm-up 


_ before going on stage. Then it all took 


off. Amazing. Good, heavy-hitting, pure 
hardcore music. lain was all over the 
place, singing, yelling, falling. What a 
showman. But the hightlight of the show 
was bassist Ewan's presentation on the 
proper way to use condoms. 

The music, stage presence, and hu- 
mour all made for one hell of a record 
launch show, not to mention their horri- 
ble but loveable rendition of Wild Thing 
as the finale. Of course the album will 
never live up to their live performance, 
but it's still a great album, buy,it. And be 
sure to catch Fail-Safe when they next 


Piece of Cake 


A lot of bands after having been 
together for 10 years usually lose 
their original spark and inspirations. 
After talking to ana then seeing 
Teenage: Head perform in early 
June at a sold-out Foufounes Elec- 
triques you could tell that any inspi- 


ration lost by them has been 


brought back with new lead singer 
Dave Rave and drummer Jack Ped- 
lar. 

Their show that night featured 
no less then seven songs off their 
'79 debut album Teenage Head. In- 
cluded with these were several 
other, classics from their older al- 
bums. This tour was not meant to 
be a revivalist type of tour for them, 


far from it actually. With Pedlar and- 


ex-Shaker Rave the Head are out 
promoting their new EP and forth- 
coming album, due for the end of 
the summer. : 


Their ep, which has been doing 
great on CRSG's charts recently 
was a sort of sneak preview of the 
album. "Hopefully it'll be out by the 
end of the summer," says Gordie 
Lewis, guitarist who together with 
bassist Steve Marshall are the two 
original members of the band. 

The album can be found on a 
new label out of Toronto called So- 
mersault Records where Teenage 
Head will join new labelmates Vis- 
A-Vis and Tall New Buildings. 

The thought of signing with a 
major label wasn't even consi- 


dered as far as they were con- 
cerned, "We didn't even want to 
deal with a major label in Canada. 
We find that there's growth of inde- 
pendent labels in Canada that have 


a connection to the majors,":says 


Lewis. ; 

The new album will have their 
usual supply of new songs as well 
as a possiblility of some covers. 


_ Says bassist Marshall "We've done 


two stages of recording, we did a 
demo session of 25 songs.. Then 
we went and did 16 or 18 and 
some of the covers stayed." Some 
possibilities include She by the 
Monkees , Henry the Eighth by 
Herman's Hermits and Shakin' 
Street by the MC5 and believe it or 
not Teenage Head by the Flamin' 
Groovies. "We usually just siphon 
the covers through our practice 
sessions," says Marshall. 

Not only will the LP be heard in 
Canada but plans are in the works 
for an American release. "We feel 
we're unique as far as Canadian 
bands go. Sorry to say but most of 
what Canada ships down to the 
U.S. is garbage." After their Mon- 
treal show the band is off to New 
York where they haven't played 
since the late seventies, early 
eighties. 

Another big American show for 
the band was last year when they 


headlined at a 600 seat theatre in 
Los Angeles called the Rainbow. 
"That who went great," says Mar- 


~shall, "Los Angeles is a big city, you 
~can't take hold like you can in 


Brantford Ontario. In the States 
we're always compared to the 
Groovies." 


Which to them is not likely to be. 


taken as an insult. When they got 
the chance to listen to their records 
in their spare time, Gordie Lewis 
says that "I still listen to the Ra- 
mones all the time and | still listen 
to the Stooges. | also like anything 
that Dave Edmunds works with ex- 
cept K.D. Lang." Steve Marshall 
had the final word on that though 
when he said "I just hope my old 
records don't disintegrate." 

With the new drummer and an 
ex-guitarist taking over the vocals 


you'd think there would be a 
change in style but. this hasn't 
seemed to have happened. Says 
Marshall "We still enjoy the old 
stuff and with Jack and Dave it's fun 
to do them again." 

Pedlar in fact is no newcomer to 
the music scene and as judging 
from the show he had no trouble 


fitting into the Head's sound. He 
claims 200 bands and 25 years of 
rock 'n' roll behind him. 

Other acts he's played with in- 
clude Ray Matarek, "a folksy guy" 
who was once a Juno nominee for 
best upcoming male vocalist. "He 
was on par with Anne Murray in 
1972, his only problem was. he 
wouldn't sell out." 

Pedlar also palyed with a group 
in th late sixties, early seventies 
called Bust the Castle who had a 
record out called Cagey. "They 
were sort of bubble-gum, actually 
obnoxious bubble-gum. They're 
still known in some circles and still 
get some airplay." 

The members of Teenage Head, 
due to their own hectic schedule of 
touring and recording, don't get a 
chance to hear much new music 
but they are familiar with a couple 
of. Montreal's finest. Drummer 
Pedlar admits to being a fan of 
Cheese and Crackers by Deja 
Voodoo. 

Lewis and Marshall meanwhile 
remember a band from Montreal 
called the 222's who back in the 
early 80's toured Southern Ontario 
with them. "They were the only 
band from Montreal who came to 
Toronto and who tried to make it 
there from that era." The 222's now 


‘make up 3/5's of what is known as 


39 Steps. 

Being from Hamilton, Teenage 
Head was the groundbreaker for 
other punk bands from that area. 
As for bands who were around at 
the time Marshall had this to say 
“There wasn't a lot of bands when 
we started but should we be so 
humble as to say we sort of started 
it." = 

But why did these bands come 
from Hamilton and not Toronto or 


“Ar AL 


anywhere else? 


Rock 'n' Roll veteran Jack Pedlar 


answered that with his thoughts 
that "Hamilton has always been a 
rock 'n' roll town and in the late fif- 
ties Hamilton was the rock town 
and Toronto was the rhythm 'n' 
blues town." "There was some 
country and r 'n' b in Hamilton but 
it was mostly rock at the time.". 

Some of the names that have 
come out of Hamilton in the past 
include people such as Conway 
Twitty and Ronnie Hawkins who 
both basically based themselves 
out of Hamilton. "The Hawk was 
always around because of that rock 
'n' roll thing," there was also 
Crowbar a little later on. "More re- 
cently the singer from the Cult 
lived and went to high school in 
Hamilton," adds Marshall. 

But why Hamilton? 


"Hamilton is a place where you 
build character," says Pedlar. 
"Hamilton's known for drinking, 
brawling and manly attitudes. The 
females are the same except 
maybe some female attitudes," he 
adds. You mean they drink and 
brawl? Yup, he adds. Marshall ex- 
plains this by saying that Hamilton 
is built on the steel industry and this 
toughens people up, especially 
during a lean year. 

Before we get to the infamous 
home appliance question Stever 


Marshall let me know the "behind 
the scenes" story of the cover of 
the EP. The cover is of a sort of 
1950's looking girl and actually it is. 
The girl on the cover is Diane 
Dores and it's taken from an old 
1957 movie still. As far as Marshall 
knows... "she's probably dead." 
Here it is... the home appliance 
question. The band surprised me 


as they remembered way back to 
the last time RearGarde got a hold 
of them and they remembered our 
past fixation on vegetables. Judg- 
ing from their responses | think 
they preferred the vegetables. Gor- 
die Lewis had no idea and had nev- 
er thought of actually being a home 
appliance. He finally decided on 
being a heating pad. That was only 
because he liked to be a heating 
pad. 


Jack Pedlar wanted to be a Hoo- 
ver vacuum and as for why, he just 
said to use your imagination. Steve 
Marshall wanted to be a toaster so 
that he can always get toasted. 


Interview conducted by War- 
ren Campbell. 


- Molson Export. 
It keeps on tasting great. 
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'T) TURN YOUR SAVINGS INTO 


SHOES! 


John Fluevog has the grooviest way known fo Man 
to rid yourself of those filthy lucres! Here’s how: 


: et John Fluevog be your financial advisor this quarter. He'll disclose to you all 
S the hottest fashion investment tips, trends and inside information as you spend. 
spend, spend your savings account! Why hoard all.those dirty little pieces of 
(i paper when you can float through the fiscal year on the. shoes coveted by kings? 
Shrewd analysts are predicting a downward swing in your personal net worth, followed 
by a definite upturn in your closet and self image. Mail in this ad for, our 
Catalogue and prepare to spend your savings account like you've never spent before! 
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852 Granville Street, Vancouver BC Canada V6Z 1K3 (604) 688-2828 Nn. 
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1433 BISHOP NEW RECORDS 
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USED BOOKS GOOD PRICES 
RECORDS, CD'S USED BOOKS 
CASSETTES ETC 
& COMICS 
J fil . Ee 
WE BUY USED RECORDS, CD'S, . 


CASSETTES, BOOKS 


* WE WANT TO BUY 


YOUR USED L.P.'S 
AND CASSETTES 


* FAIR PRICES 
* WE ALSO SELL 
USED L.P.'S 


5251 Sherbrooke W. 
(corner Northcliff) 
483-4630 


Centre Son Di ital Sound centre 


(WiGdOOiGiGik 


® Sales and rental of compact discs and players. 
@ Sale of digital sound systems. 


® Complete line of C.D. accessories. 


® We buy used C.D’s. 


MONTREAL’S MOST COMPREHENSIVE C.D. STORE 


6130 Céte St. Luc Rd., 
Montreal, Quebec 
H3X 2G9 

Tel.: 489-5971 


Paranoia You Can Dance To, Various 
Side One: | never liked the Dickies. Can't 
remember Government Issue. Warren 
saw Freeze and loved them. Scream 
screams a ditty called Fight then turns 
to reggae... Undead sux, T.S.O.L. grasp 
the concept of war. GBH sound good 


on Give Me Fire, thanx to added echo 
and vocal volume. Side Two: Decry 


molest a parakeet and their instru- 
ments. Naked Raygun still rules the 
wasteland. Vagina Dentata sounds like 
Pat Benatar after giving birth on a stud- 
ded leather sheet - just plain weird. 
Plain Wrap | found rather unimagina- 
tive. The Misfits join Naked Raygun in 
the land of the lords. The Necros cover 
Walkin' the Dog brilliantly. The Cata- 
tonics | also found dull. Agent Orange 
cover one of my classic favorites with 
Shakin’ All Over, but the Who still does 
it the best, and Detox.join the Undead 
as unadulterated crap... and there you 
have an epic compilation review. But 
why are all these American bands on a 
West German label? (Weird System 
Records, Lange Reihe 101, 2000 Ham- 
burg 1 W. Germany) . 
Lorrie 


Jazz Butcher, Big Questions 

I'm almost glad that the Jazz Butcher 
cancelled their tour and that the origi- 
nal 80's troubadour is coming to town 
(no names, of course). By the sound of 
this new release from the British com- 
bo, they're taking the route of Lloyd 
Cole, by being just too damn smart and 
literate to make good music. The only 
track that had any kind of catch is Re- 
becca Wants Her Bike Back - what's 
that supposed to mean? Why take sal- 
sa stabs at South America? It's best to 
stick with their older albums like Sex 
and Travel if you want to keep the faith. 
(Glass Records, PO Box 875, London 
NW6 2QQ, England.) 


Lorrie 


Eater, The History of Eater Volume 1 

Of all the spotty punk groups around in 
'77, Eater is probably just about the 
most overlooked. And they shouldn't 
be. Distinctive vocals and a fazed-out 
production gave them a unique sound 
to go with catchy tunes like Thinking Of 
the USA and Bedroom Fits, and spotty 
punk songs like / Don't Need It and No 
Brains (as in “You ain't got no...”). This 
comp is amazing coz you just ain't gon- 
na find their stuff nowhere else. Get it if 
you can find it. (Delorean Records c/o 
Backs Records, St. Mary's Works, St. 
Mary's Plain, Norwich, Norfolk, U.K.). 


Paul Gott — 


Swinging Erudites, Swinging Erudites EP 
A bunch of jokers from different bands 
_.in Boston got together to put down four 
parodies of Bon Jovi, ELP, the Bangles 
and the Georgia Sattelites. Their parody 
of the Bangles' Walk Like an Egyptian, 
called Walk With An Erection, is so ac- 
curate that they're getting sued for it. 
Funny if you hate what's on the radio 
now-a-days (And don't we all?). Track it 
down while it's still around.(So-Zoomy 
Records, Boston). 

Paul Gott 


Indigo, Ghost Walks 
Maine ain't known for its music under- 


ground, but nonetheless we get a good 
chunky record on this debut from Port- 
land's Indigo. A nice thick guitar sound 
and chord-heavy tunes shows why 
they backed up the Ramones when they 
were in the neighbourhood. My only 
problem is that the vocals are a little too 
melodic — but that's my problem. 
(Gutterworst Records, 35 Pleasant 
Street, Portland, Maine 04107). 

Paul Gott 


The Cramps, Rockininreelinauclkand- 
newzealand 

Anyone who saw the Cramps when 
they hit the Spectrum last summer ough- 
ta love this record. The sound and in- 
tensity of that show are captured per- 
fectly on this record, even though it's 
not the same show. This was recorded 
in New Zealand on last year's tour. On 


‘this record you can hear Heartbreak 


Hotel twisted beyond recognition and 
sung about six times too fast, or live 
versions of Can Your Pussy do the Dog 
and What's Inside a Girl that make the 
studio versions sound lame. Birdfeed 
features Lux Interior swallowing his mi- 
crophone while Poison Ivy blows her 
amplifiers. Halfway through the album, 
you can Do the Clam while Lux pours 
Champagne all over himself while ha- 
rassing the mike stand. All in all, | must 
say this is definitely-some of the best 
mutated blue-cow-'billy metal thrash 
trash I've ever heard. Sounds like Hasil 
Adkins on bad acid. (Vengeance) 

Louis R 


The World of Private Music, Various 
Artists 

This is probably the best sampler you 
will find in the New Music genre. Peter 
Bauman, formerly with Tangerine 
Dream, has sought out some of the fin- 
est synth., avant-garde, and electronic 
artists for his new label. The mix is good, 
ranging from Leo Kottke's guitar virtuo- 
so to Lucia Hwong's mystical except 
from her Tibetan Private Music is only 
available on import (soon to be released 
on RCA domestically), but then the finer 
things in life do cost a little more. (Private 
Music). 


jfsmackinnon 


Last Stand, Approved Cuts 

Agressive, under-produced, black- 
leather-jacket-3-chord stuff. Garage mu- 
sic with no pretentions — an album | 
won't get tired of before | wear the 
grooves out (and maybe not then). A 
band that just keeps getting better. BUY 
IT. (Indebt Management, 43 Clarke Ave., 
Chelsea, MA U.S.A. 02150). 
Paul Gott 


Software, Beamscape 
This is not electronic music to hum 
along .with. Complex melodies and 
sounds not heard before make this an 
album for serious listeners only. The 
music is well crafted, the cover art pleas- 
ing, and the price tag affordable. If the 
Hi-Tech world is where you're headed 
to this is a must. Don't put it on your 
walkman unless you plan on a long walk 
in a far off galaxy. (Chacra Alternative 
Music, 35 Parklane Place, Dollard Des 
Ormeaux, Quebec, H9G 1B8.) 
jfsmackinnon 


Helloween, Halloween 7-inch 


_ Some guy Kerrang says, 'One of heavy 


metal's all-time masterpieces, Helloween 
are the messiahs - kings of a new epoch: 
fresh vital and almost without peer. The 
most remarkable opus since Pyroman- 
ia.' Yeah, right. It's shit. (Noise Interna- 
tional/RCA USA). wig 
Reverend Bob 


Of a Mesh, Broken 

Death rockers. Ya know, | got a theory 
about death rockers - they're so scared 
of life that they revel in anything con- 
cerning death - just like dogs rolling in 
shit. Yeah, well Of a Mesh sure be roll- 
ing in it. Doom and gloom. Yawn. Death 
rockers - kill 'em! (But then you'd only 
be playing into their hands.) (Black Af- 
ternoon Productions, P.O. Box 1616, 
Canal St. Station, New York, NY, USA 
10013) 


Reverend Bob 


Lemonheads, Hate Your Friends 

It's almost embarrassing, reviewing five 
records and being enthusiastic about all 
of them, but | guess it's just one of those 
months. This one's the pick of the litter: 


More garagey stuff.(Boston must be the 


centre of the universe for garage music) 
leaning towards hardcore on some 
tracks and a guitar-vocal sound that re- 
minds me of Hiisker Du way back when 
they used to be good. Buy this one, too 
(and save yourself some trouble by 
going down to Boston and investing a 
lot of cash in local releases). (Taang! 
Records, P.O. Box 51, Auburndale, MA 
U.S.A. 02166). 

Paul Gott 


Wire, The Ideal Copy 

Fans of the old version of this British 
group might be baffled by this record. In 
the six years since they ,broke up, the 
members of Wire have been exploring 
their individual musical frontiers, and 
each has brought new insights into the 
reformed group. The music is dense, 
dark, unafraid of noise of atonal guitars. 
Yet this album is more mature than the 
earlier releases, sometimes straying 
into Shriekback's -hyperintellectual 
dance music realm. Colin Newman sings 
complex lyrics about the dire emotional 
landscapes where modern mankind 
roams, usually the message is too ab- 
stract to be easily grasped. But don't be 
afraid! Wire has produced a multilay- 
ered sound, using both their traditional 
guitars, bass and drums, and the added 
texture of synthesizers. Not Boring. 
(Enigma Canada, Suite 030-49 65 Front 
St. W. Toronto, Ont. M5) 1E6). 


TSOL, Hit and Run 


: Ue 


stenrermas ees stis anerfanet Doses courbes eqnnnny 


Ry eee 


Sometimes | wonder about the records 
that get sent to CRSG. Not because | 
don't like some of them but because 
they simply don't fit not only with the 
station's sound but also with current li- 
festyles. TSOL is a fine example of this. 
Is this what the suburban youth of to- 


day are (still) listening to? | mean this is - 


stuff that really worked in 1978. This al- 
bum has it all: The Rock Ballad, The 
Songs about Tawtchahed Youth, The 
Loud Guitars with the Tawchahd Vo- 
cals. Why there's even a David Lee Roth 
Lips-a-like on the cover. Here's hoping 
these guys grow out of this phase and 
fast. (Enigma Records, 65 Front Street 
W. Suite 030-49 , Toronto, Ontario M5J 
1E6). 

Faye Collins 


Flower, Crash 12-inch single 

O.K. The band's from New York. What 
part? Hell, | don't know. Whatever part 
breeds cool garage pop. Yeah, Flower 
sort of rocks out. Great mumbling bass 


‘sounds - gruff enough vocals - boring 


drums and even wingier synthesizer 
dribbliings - these latter two threaten to 
drown an otherwise swimmin' single. (B 
Records, 122 Washington Place, New 
York, NY, USA 10014). 

Reverend Bob 


Descendents, A// 
So you buy this record. You jump on 
your skate and blare off. Get home, put 
the damn thing on your tune machine. 
Crank the volume. Hyperventilate. Ever 
hear the Descendents before? Heavy 
punk rock'n'roll. Killer pop hooks. Ever 
hear the Descendents before? This is 
like All the rest. (SST Records, P.O. Box 
1, Lawndale, CA, USA, 90260) 
Reverend Bob 


The Creeps, Enjoy the Creeps 

It's hard to enjoy the entire record, due 
to the repetitive nature of the Creeps' 
sound. It grates on your nerves after 
too much, sort of like stringing out on 
the denouement of an LSD experience. 
You've had enough after the first few 


episodes, in this case they're songs. 
The Swedish quartet start off the 
record with a sound that reminded me 
of the Troggs backed by the Doors 
(lots of organs), but end off on a paral- 
lel to the typical (and passé) 80's neo- 
psychedelia that some of us have 
come to know and hate. Fun for a mo- 
dette pyjama party.(Star Records, 148 
Simcoe St. S., Oshawa, Ont., L1H 4G7). 
Lorrie 


Pete Bardens, Seen One Earth 

Patrick Moraz, Human Interface 

These are a record reviewers nightmare 
- especially if the reviewer likes the type 
of music these guys are trying to do. 
EMI has decided to jump on the New 
Age bandwagon - heaven help them if 
they should lose out on the greed! They 
have called in the oldest hack rock key- 
board players (Bardens; Camel/Moraz:; 
Moody Blues) and told them to produce 
something neither the company nor the 
artists understand. This isn't really 
worth commenting on except to say 
don't bother listening to it or any other 
release from Cinema - save your money 
for something more useful like a one 


way ticket to Beirut.(Cinema. Records/ ° 


Capitol EM) 
: jfsmackinnon 


Henry Rollins, Hot Animal Machine 
Some guy Paul says, 'Black Flag meets 
Black Sabbath; the result is the worst of 
both.' Henry on acid. Rock'n'roll, 
maaan. Manson'‘d be proud of his little 
boy. (Texas Hotel, 122 Broadway, San- 
ta Monica, CA, U.S.A., 90401) 

Reverend Bob 


' Slap, Songs From the Cross 


Industrial Industrial music. This album 
by the well-known (pronounced lap- 
zey) American group is completely lyri- 
cless. It is almost relaxing, however, as 
it is not the harsh type of industrial 
we've grown to know and _ hate. 
(Independent Label Alliance C/o J. Re- 
ynolds P.O. Box 594M, Bay Shore, 
New York 11706) 

Someone Deaf 


Koko Taylor, Live in Chicago 
Blues at its most. Koko Taylor and her 
Blues Machine Band start the whole 
thing off with a great cover of Let the 
Good Times Roll and a cover of that 
blues classic by Muddy Waters Mean 
Mannish Boy except with a feminine 
touch to it. From then on this whole al- 
bum is wild with exciting fun, guaran- 
teed to knock any blues lover off ‘his 
501's. A definite must buy.(A/ligator 
Records, Box 60234 Chicago, Ill. 
60660). 

Gus 


The Sting Rays, Cryptic and Coffee 
Table 
On the other hand, this band trans- 
cends the generic garage/psychedelic 
affiction. It's a wonderful record. No 
closemindedness, a few prophetical 
lyrics, (Through the Dawn, Middle Age 
Spread), and the lead singer has quite 
an interestingly unique voice. Better 
than REM: the Stones for the '90s?? 
Yes, there are hidden here some possi- 
ble underground classics-to-be. Get 
this at your local import store if you're 
not a speedmetal addict. (Kaleidoscope 
Sound, Address unavailable). 

Lorrie 


Oth, Réussite 
This review's short - the group's got 
balls. Hard, fast and French - I'll put 
some of my hard-earned bucks down 
for this one. Zippy says it's the best al- 
bum cover ever. And the guy may not 
know music, but he knows his album 
covers. (Oth, c/o Sami & Bertand Pois- 
son, 7b Val D'Argent, Av. De Maurin, 
34000, Montpelier, France). 

].D. Head 


G.B.H., Oh No It's G.B.H. Again! 
What some doubtlessly will have been 
waiting for is at long last here. Yes. And 
this latest G.B.H. offering has four opus- 
es, as in tracks. And it's all music to help 
one jump up and then down. As well the 
heavy - as in really heavy - guitar work 
will not fail to wake one up or, as the 
case may be, not allow one to doze off 
while the record is on! It sounds good 
in mono. It sounds good in stereo. Day 
or night. And let's get ready, as G.B.H. 
are soon to be flying high over the 
Pond for, amongst other eh-why-nots, 
a Montreal gig in September... I'm told. 
To be checked out live or on vinyl...or 
both. Why not, eh? (Combat Core, Dis- 
tributed by Important Records Distri- 
butors, New York City; or G.B.H. Info, 
18 Kitswell Gardens, Bartley Green, 
Birmingham, England B32 4D2.) 

Andrew Cook Jolicoeur 


. Disorder, Gi Faen i Nasjonalitenten Din 


Another major breakthrough in record- 
ing techniques: This LP was recorded 
on a Sony Walkman and mastered 
through a Graphic EQ. What you get is 
hardcore with incomprehensible vocals 
and a wall of guitar noise - so what else 
is new. Good point: It ain't speedcore. 
Bad point: It ain't particularly memora- 


ble hardcore. Hard, fast, good for fans, . 


ain't gonna make’ no converts. 
(Disorder, 47 Hallum Road, Clevedon, 
Avon, England BS21-751 [Send an inter- 
national reply coupon]). 

].D. Head 


Smack My Crack, Various 

This is a poetry album. It's not a song 
about-slapping a face, another anatomi- 
cal part, or chemically-enhanced Co- 
caine. It features poetry, the verbal and 
musical kind. You know, the usual stuff 
about aural landscaping and cerebral 
backdrops. Inspired work by Einsurzen 
de Neubauten, Diamanda Galas and 
the Butthole Surfers. Chris Stein appears 
in a dreamy-incense -filled 80's version 
of 60's sitardelia music. Tom Waits, 
Nick Cave and William S. Burrough: 
make appearances in speech. the rest of 
the album is just thrown together. Some 
bands, like Chad and Sudan, and the 
Swans are just pointless. (Giomo Poetry 
Systems Institute, 222 Bowery, New 
York, NY, USA 10012). 


Brendan Cahill 


None Whatsoever, Various 
All over the joint! That's where this al- 
bum is. One minute it's peppy bar rock 
(Expando Brain). Then it's fun. guitars 
(The Big Dipper), and synth doom rock 
(Half Alive). It could be difficult if your 
musical tastes are not as versatile. Still, it 
a tight collection of songs from bands 
mainly from Mass. and N.Y. (Vacant Lot 
Records - Box 287 , Empire State Plaza 
Station, Albany, New York) 

Faye Collins 


The Slits, The Peel Sessions 


Those witty damsels of the sound of '77 | 


haven't died out yet. The newly re- 
leased Peel sessions show three revi- 
sed versions of songs from their first al- 
bum, Cut. These being Love and Ro- 
mance, New Town, and Shoplifting. An 
added bonus is the track called Vindic- 
tive , simply because it's not available on 
any other Slits records, and it's the best 
track of all. "You're so straight - | smell 
it!!" (Strange Fruit Records, P.O. Box 
145, Woking, Surrey, GU22 8PZ, Eng- 
land) 


Lorrie 


Skinny Puppy, Cleanse Fold and Ma- 
nipulate 

Imagine, if you will, a dash of industrial 
noise, the punch of primitive drums 
and Alice Cooper gone off ‘the deep 
end; there you've got Skinny Puppy. 
Canadian eh?! Not a relaxing listen but 
definitely captivating. | could not help 
but feel relieved at the end of each 
track, yet drawn into listening on. This 
album appeals to the black side, you 
know sort of like that gory car accident 
we drive by but crane our necks to see. 
To be listened to in the dark with a glass 
of water and a couple of aspirin. 


(Netwerk/Capitol) 


Suzie Psychotic 


Fail-Safe ' 

Just cuz | won a Fail-Safe T-shirt at their 
Station 10 show doesn't mean I'm par- 
tial to this band. So, all prejudices aside, 
this is one of the best hardcore albums 
I've heard in a long time. Intelligent lyrics 
and primo psychotic guitar highlight this 
debut L.P. My fave tunes on the album 
are Touch Me and Challenge which is a 
fuckin' amazing tune... "To accept as 
challenge or reject as corruption..." 
couldn't have said it better myself. My 
only complaint is that guitar playing this 
wild should be more prominent in the 
mix. Also, there's no hope of capturing 
the incredibly intense live performance 
of Fail-Safe on vinyl. (P.O~Box 5295, 

succursale B Montreal, Quebec, €ana 

da, H3B 4B5). 


Zippy 


Suicidal Tendencies, Join the Army 

For better or worse Suicidal Tendencies 
have gone. totally speedmetal. Good 
news for anyone with a decent sound 
system and cast-iron eardrums. Well, all 
| have is a shitty little ghetto blaster and 
this could be the album (tape) that fin- 
ishes it off. Join the Army is the album 
where thrash meets metal in a perfect 
psychotic fusion/collision. A marriage 
made in hell. This album is the pit bull of 
rock'n'roll records with a mean bark 
and deadly bite. Warning: Not for 
adults. (Caroline- Records, 5 Crosby 
Street, New York, N.Y. 10073) 


Zippy 


Big Black, Headache EP 
This has a warning sticker for those ex- 
pecting something worthwhile. A band | 
like disappoints (except for Grinder ). 
Why put this out? Harsh without nerve. 
(Touch and Go Records, P.O. Box 
25520, Chicago IL 60625). 

MacKay 


The Endmen, Beautiful Track Home EP 
Le Grand PooPoo. Should be made of 
brown vinyl to warn potential listeners. 
Pop of the worst kind. .Instrumentally 
simple and uninteresting. Singer can't 
sing. Album's cover has photo. of whom 
| assume are the band members. They 
are young. They could change (as in 
lots). If they don't, please somebody 
steal their instruments. (Petroleum By- 
products, Suite 219 406 S. Bascom Ave. 
San Jose CA 95128) ; 
MacKay 


In A Body 
This experimental jazz incarnate. Freaky 


piano, outa sync with wacky high 
pitched sax, etc. This is music you have 
to develop an ear for, or else it could 
drive you to the point of wanting to 
smash the record into millions of pieces. 
Personally | kinda like it in the same 
weird way | like the Residents, but this is 
definitely not something for the whole 
family.(Bauta Records, Box 163, 58102 
LINKOPING). 


Gus 


Jerry Jerry and the Sons of Rhythm Or- 
chestra, Battle Hymn of the Apartment 

Let me add one more favourable review 
to the many the Jerrys have already re- 
ceived for this long-awaited release. 
Battle Hymn is tougher than their first 
L.P., Road Gore, due to several person- 
nel changes and logical progression. 
Country influences, sarcastic religious 
references and sardonic humour re- 
main intact but also mix with punk in- 
fluences and (almost) straight ballads. 
This great album and recent live appear- 
ances have established these hosers as 
an integral part of the Montreal scene 
and one of Canada's better rock'n'roll 
bands. (Pipeline Records, P.O. Box 816 
Place du parc, Montreal, PQ. H2W 2P5) 


Zippy 


Painted Willie, Upsidedown town 

Some more of that punk shtuff. Normal- 
ly | would like this sort of stuff but Paint- 
ed Willie is just plain yawn city. It has all 
been done many many times before 
and has been done much much better. | 
would at least have to give them that 
they're good musicians, but besides 
this, it's repetitive and dull. (SST 
Records). ‘ 


DOA, True North Strong and Free 
Well, it's'a step up from their last metal 
LP, Let's Wreck the Party. But still the 
only toon that -has the old DOA energy 
is a little punker called Nazi Training 
Camp. The rest of the album misses that 
shit-kicking energy that made them 
great. They throw everything on this 
piece of plastic including a semi-rap 
number, a Bo Diddley beat and a cover 
of Takin' Care of Business (What's with 
this 70's revival crap - makes me want to 
puke). The LP's OK, but it just don't 
make it for the group that invented 
Hardcore. (Rock Hotel/Profile Records, 
740 Broadway, New York, NY USA 
10003). ; 
J.D. Head 


Terminal White, Death and Love 

Particularly unremarkable. You could 
put this on the turntable and forget it 
was there. I'm suprised it's not Canadi- 
an but I'm not surprised it's American 


"I'm trendy, | like Prince and | go to all 
the hip clubs." Cheesy dance-pop. 
Next... (Terminal White, P.O. Box 
146537, Chicago, Illinois, USA 60614). 

MacKay 


Straight to Hell, Various 
What is Shane McGowan doing 
dressed up like Chevy Chase in what 
looks liie a spaghetti western style flick? 
The Pogues do half the music for the al- 
bum. A couple of typical Pogues songs, 
an instrumental, and an attempt at En- 
nio Morricone's immortal The Good, 
. The Bad and The Ugly. It's a real test of 
its eternal strength, let me tell you. It al- 
most doesn't survive the dancemixish 
production by Dave Jordan. Sounds 
liike Paul Hardcastle. Shame on you 
Shane. Being the Pogues Cait O'Riordan 
sings Danny Boy and Elvis Costello ap- 
pears as his real self to attempt some 
music of this genre. Titled Big Nothing it 
doesn't disappoint. Joe Strummer on's 
the album and in the movie,-as are 
Pogues, ‘and bits by Denis Hooper, 
Grace Jones. Pray for Rain do title track- 
The Killers. That's a good one, but I'll 
wait for the book. (Hell/Stiff UK). 
Brendan Cahill 


The Now, Presently Here Today 
Killer pop for now people. The influenc- 
es are obvious.on this one (the Jam, 
early Who, any sixties pop band). The 
standout tracks are My City and We 
Are Through!. This Montreal trio is 
maybe a bit too overbearing on the har- 
monies but musically they are tight. 
Have fun with this album and don't ex- 
pect too much for now. (The Now, Box 
46, Brome, Quebec JOE 1KO). 

' Warren Campbell 


Lowlife: Seattle Underground Compila- 
tion ; 
| would think you'd have to see these 
bands for them to be interesting. On vi- 
nyl they all sound pretty forgettable, 
except Feast's Cave which was good 
tho depression music doesn't work if 
you feel blah from listening to the rest of 
this mediocrity. Any other potential is 
unnoticable or too raw: As if you made 
a compilation of Sunday nights at the 
Peel Pub. (Ironwood Studio, 601 NW 
80th, Seattle. WA, USA 98117). - — 
MacKay 


Mind Altering Device, These are not 
Dark Days 

MAD's second release has Richard and 
Michel heading into new.territories. The 
title track is a focused percussive track 
of some force. The flip features two 
subtle sound explorations, somewhat 
‘new age' in style, but with considerably 


more dynamism. Well done! -(M.A.D. 
P.O..Box 1894. Station B. Montreal, 
Que. H3B 3Z3). 

A. Clark 


The Ex, Too Many Cowboys 
| gotta tell you a story. | was walking 
down my favourite (home appliance) 
aisle in Zellers the other day. | was pret- 
ty excited, it being $1.49 Day and all, 
when all of a sudden no more instru- 
mental Copacabana wafting over the 
speakers. | couldn't believe my ears! In- 
stead... nah, you'd never believe me. All 
right, so | listened to The Ex, and this 
wasn't the band | heard that day in Zell- 
ers. It's true: Holland's Crass. They'll 
never be heard in Zellers, which is a real 
pity, 'cos well, just 'cos. Oh yeah - the 
band | did hear was Sex Pistols. Really. 
Would | lie? All right. The Ex. This is the 
sort of record that might make sense if 
your mind is totally spun. The songs are 
way too long, the ranting politico-type 
vocals have all been heard before, but 
hell, you can't question the band's sin- 
cerity. This double album package 
comes with a newspaper plus lyric 
sheet, and the whole package has that 
Amsterdam underground type feel to it, 
as if the band,has just come in from riot- 
ing against the cops: (The Ex. P.O. Box 
635, 1000 AP Amsterdam, Holland) 
Reverend Bob 


Jandek, Modern Dances 
A bunch of mental patients borrow a 
recording studio and use instruments 
they've never seen before. Someone 
tapes the proceedings... .No idiot sa- 
vants here. (Corwood Industries, P.O. 
Box 15375, Houston TX 77020) 
MacKay 


Weather Permitting, Into the Ground 
This is a disappointment. It's. a disp- 
pointment because Weather Permitting 
are a fun band with talent, and none of 
that comes through on this album be- 
cause, to be blunt, the production 
stinks. It's all snare drum and guitar, 
there's no depth. It has no _ balls. 
They've got a new producer for their 
next LP, so I'll look forward to that one 
instead. Even their track on Listen 1 
sounded better than this, and Listen 
didn't exactly set any standards. for 
production. (VOT Records). 

Paul Gott 


\ 


Sonic Youth, Sister 

From their first album to this one (their 
fourth), Sonic Youth have continued to 
evolve their noisy industrial-punk 


sound until the images and the music - 


have cleared. Asa result, Sister sounds 
quite polished and musically very or- 
ganized. Side one is somewhat slow- 
paced and dark, sort of like a schizo- 
phrenic Joy Division on acid. Side two 
has some more hopeful sounding stuff: 
Hot Wire My Heart is fast and great, as. 
is much of the rest of the disc. A refresh- 
ing thing about Sonic Youth is that they 
can mature musically and still keep their 
original qualities intact. (SST, P.O. Box 1, 
Lawndale, CA USA 90260) 
Louis R 


The setting: Rhythm and Bruises: 
The CRSG studios one lonely Fri- 
day night. The DJ: Sitting around 
babbling into the microphone 
about padded toilet seats, tapes for 
sale and black leather mini-skirts in- 
terspersed with the occasional 
piece of vinyl noise. The band: En 
‘route from and Expos game at the 
Big Owe to the-Foufounes. A 
meeting of minds? 

RearGarde: We're recording this. 
Usually | never record anything be- 
cause people can hold it against 
me. Two guys - two guys just wan- 
dered into the studio. (the micro- 
phone creaks loudly) | love this 
studio. Hello. 

Bookmen: Hi there. 

RearGarde: So you guys just wan- 
dered in off the baseball field. 
Bookmen: You bet. 

RearGarde: How'd the Expos do? 
Bookmen: | don't remember. | 
don't like them. They were leading 
13-5 in the eighth inning. 
RearGarde: Got lucky, eh? (polite 
laughter from the band) So who 
are you guys?. 


Tim: I'm Tim Mech. I'm the guitar- ’ 


ist and do vocals. 

Dave: |'m Dave. I'm the singer 
and lyricist. 

RearGarde: And you guys are The 
Band, right? 

Bookmen: We are the band. 
RearGarde: There is no more... 
Let me just clear this (sound of shuf- 
fling papers). There you go, just 
clear out all this paraphenalia so we 
can see each other. We like to think 
of ourselves as a radio station ev- 
ery once in a while but we can't 
fool the listeners. So what are you 
guys - are you a Mojo Nixon-Skid 
Roper thing, considering we just 
played them. 

Dave: No. 

Tim: I'd consider us more in the 


field of Husker Du, only in the 
sense of how we put our across 
our music and how we write our 
music. Our attitude. 

RearGarde: You drink a lot of 
beer. 

Tim: No, not at all. 

Dave: No, we're a contemporary 
urban folk band. 

RearGarde: Contemporary urban 
folk. How come everybody's got a 
new title now-a-days? 

Tim: We have to because people 
ask us all the time. 

RearGarde: | wasn't going to ask 
you. 

Tim: We know that because you 
seem to be of a higher intelligence 
level than a lot of the people that 


> 


we've met... 

RearGarde: It won't work guys... 
Tim: | mean at the baseball game. 
RearGarde: Oh, okay... It seems 
that you were being interviewed in 
the office before you came in here. 
Tim: Yeah, we were being interro- 
gated... 

RearGarde: No, you were being 
primed... 

Dave: ...by Mary and Chantal. 
RearGarde: Well, did they discov- 
er anything brilliant that | should ask 
but won't. 

Tim: No, they just wanted us to go 
to some club... 

Dave: On Pine Avenue some- 
where... 

RearGarde: Don't look at me, | 


don't go to clubs - everyone has 
hair. So, considering you guys are 
from Toronto, do you tour with To- 
ronto bands a lot? 

Dave: No. ; 

Tim: We're totally independent 
from the rest of the scene. The rea- 
son we're there is that there's a lot 
more resources than in our previ- 
ous town, Ottawa. 

RearGarde: Do you find the scene 
is really large in T.O. - | know they 
have a lot more clubs than Mon- 
treal. 

Tim: There's a lot of clubs but it's 
just like a small city except the 
cliques are bigger. 

Dave: There'e no difference. 

Tim: If you want to stand out, you 
have to do things your-own way. 
RearGarde: So you guys just don't 
fit in? 

Dave: Quite possibly, I'd say so. 
Tim: | think it's just because we're 
serious about what we're doing. 
That sets us apart from the rest of 
the alternative scene. 

RearGarde: So is this an album or 
a Cassette you've got here? 

Tim: It's a promo cassette of an al- 
bum that should be out in late July. 
RearGarde: Okay, so it's both. 
We'll just put on a tune here if | can 
figure out how to use the cassette 
machine... 

(a song is played) 

RearGarde: ... Oh, that was the 
end of the song. Nice fade-out. 
Dave: Thanks. 

RearGarde: So you were telling 
me you once played in a band with 
someone from the Discords. 

Tim: Yeah, one of my old bands | 
used to be with Civil Terror in Ot- 
tawa - this has nothing to do with 
the Bookmen whatsoever - so 
about late '83 or '84, | was playing 
in Civil Terror and Terry Henley, 
the old bass player for the Discords 


was spending some time up in Ot- 
tawa with us. As it turns out we be- 
came really good friends with the 
Discords and I'm looking for them. 
So if anyone from the Discords is 
out there listening, please call 
CRSG... or come by our show - it'll 
be a slice. 
RearGarde: ... if any of them are 
out of jail. So is this type of band a 
new directiomfor you guys? 

Dave: I've never been in a band 
before. Tim's played in a number of 
bands, but this is just the way we 
are. No need for a rhythm section 
because we've got all: the ideas 
right here. It's much easier to tour 
that way, too. 
RearGarde: Uh oh, we've got a 
phone call here. Now, this could be 
a question or a quest for drugs, so 
we should be careful now. Hello. 
Caller: You said the show's gonna 
be a slice. A slice of what? 

Tim: A slice of pure happiness for 
you guys if you show up. 

Dave: What's your favourite band? 
Caller: Uh... one person says the ~ 
Pogues. 

Tim: Well, be there .tomorrow 
night coz the ghost of Shane 


‘McGowan is going to make an ap- 


pearance. 

Caller: You guys answer a lot to 
one question. 

RearGarde: Hello? What? 

Caller: Never mind. —_. 
RearGarde: Hello. Another bril- 
liant phone call on CRSG. 
Bookmen: That was great. 
RearGarde: Do you guys get a lot 
of support from. stations in your 
neighbourhood? 


Tim: Fer sure. We take 'em our 


material and they put it on air and 
we've done several\ interviews 
both on CKLN, which is the station 
at Ryerson, and CIUT which is the 
University of Toronto. We've had a 


y 


really good relationship with all the 
college stations we've contacted. 
RearGarde: Now we've got an- 
other tune, / Can Dig It. Anything 
special about this one? 

Tim: Well, you really have to hear 
it to understand it. 

RearGarde: We'll try. 

(The song is played) _ 
RearGarde: ... and we're back. 
Gee, all these tunes fade out so 
nicely... So you guys are touring 
now. 

Tim: Yeah, we're going to Water- 
loo where - who'd you say? - the 
Nunfuckers are from... 

Dave: Sorry Mom. 

Tim: Yeah, we're doing the lucra- 
tive south-western Ontario tour, 
like London and Stratford. It's the 
first alternative show ever being 
held in Stratford. It's being held at 
the tennis club. 

Reargarde: (laughs) That's great. 


Okay, now our traditional ques- 
tion. 

Tim: Let's hear it. 

RearGarde: If you could be any 
home appliance, which one would 
you be and why? 

Tim: You first. 

Dave: I'd be whatever appliance it 
is you put jeans in to tie-dye them. 
Tim: I'll be a dishwasher be- 
cause... well, | don't know. 

Dave: And we'd just like to say 
that RearGarde is the coolest mag- 
azine that comes out about Cana- 
dian music in Canada. And that's 
not just our opinion, it's shared by 
a lot of people in Toronto. And-no- 
body minds paying a dollar for it in 
Toronto. 

RearGarde: Great. Tell them all to 
advertise. 

(Final song is played) 

Interview conducted by Paul 
Gott 


HAUTE COIFFURE 
Gretel John 


The salon for innovative cuts, styles, 
colors. Braiding and weaving offered. 


5780 Decelles Ave. 
suite 302 


For appointment call: 


340-9771 


RENTAL OF 
PROFESSIONAL 
SOUND 
EQUIPMENT 
TRANSPORT & 
SOUND 
TECHNICIANS 
AVAILABLE 


LOCATION 
DE SYSTEME 
DESON |. 
PROFESSIONNEL 
TRANSPORT & 
TECHNICIEN 
DISPONIBLES 


ST 


SONORISATION KOSTAR 


VENTE & LOCATION 
FOURNISSEUR DE PRODUIT AUDIO, SUR MESURE 


7345 St-Hubert, Montréal (Qc) H2R 2N4 
(514) 271-1564 / 271-1645 


|: PEACOCK RECORDS 


33 Bridge Street 
Downtown Plattsburgh 


(518) 561-0555 


COMPACT DISCS 
$9.98 to $14.98 
Best Prices in Town 


USED RECORDS AND TAPES 
CHEAP! 


Open EVERY DAY 


11 am to 8 pm 
Sundays 1 pm to'5 


We 


ALL YOUR DIAMONDS, 

GOLD, PLATINUM JEWELLERY 
GOLD & SILVER COINS, 
WATCHES, AND ALL ESTATE 
JEWELLERY. 


TRANSACTIONS 
CONFIDENTIAL 
GUARANTEED BEST PRICES 


9:30-5 Mon.-Fri. 
11:00-2:00 Sat. 


> HERMAN 
JEWELLERS 


Since 1915 
1117 Ste. Catherine St. W. 
~ Suite 403 (Near Peel) 


844-2664 


PETER EICHER 


PHOTO 


Café Campus, 3315 Queen Mary. 
735-1259. 

Checkers, 4514 Park. 276-8525. 
Club Soda, 5240 Park. 270-7848 
Deja Vu, 1224 Bishop. 866-0512. 
Les Foufounes Electriques, 97 Ste. 
Catherine E. 845-5484. © 

Grand Café, 1720 St. Denis. 849- 
6955. 

KM/H, 4171 St. Denis. 843-4604. 
Montreal Forum, 2313 Ste. Cathe- 
rine. W. 932-2582. 

Place Des Arts, 1501 Jeanne Mance. 


Saturday, August 1 

Station 10: Bokamaru, tribute to 
the ever popular (urgh!) Grateful 
Dead, and here's hoping that they 
never come back to life. 

Tatou: John Reisssner (yes, three 
s's), blues, rock r&b. 

Club Soda: Lady Day at Emerson's 
Bar and Grill - tribute to Billy Holi- 
day (same show as at the Jazz fest) 
$17.50, shows at 7:30 and 10:30. 
Spectrum: Anthrax and Testament, 
for all you metal heads, you know 
who you are. Zip. : 
Checkers: Freddie James and Fusion 
Three, funk, r & b and dare | say, 
dance music. Playing every night 
this month. 

Grand Cafe: New Energy ‘Festival, 
showcasing new Montreal talent, 
shows:are free of charge and begin 
at 7:30pm. The shows run through 
to August 23rd. So take note and 
enjoy. Tonight features: Hidden 
Crimes, progressive rock: L.P., pro- 
gressive pop; Rhexistesie, progres- 
sive. Gee it's all so ....progressive. 
Rising Sun: Tribute to Marvin Gay 
with The Rising Sun Highline Re- 
vue. 


Sunday, August 2 

Station 10:Corner Boys, from T.O. 
For further info as Rina. 

Tatou: Pacific, rock and latin music. 
Wait till Julio Iglesias get a whif of 
this! : 

Forum: The Cure, couldn't get the 
ticket price but expect to pay mu- 
cho... you know, they're rock stars 
now. |, 

Club Soda: See August 1. 
Spectrum: Skate Rock Party. with 
Corrosion of Conformity, self con- 
fessed Sabbath speedcore, D.C.'s 
Dag Nasty, hardcore/punk, plus 
Mtl's D.B.C. Skateboard — perfor- 
mance starts at 7. p.m.,- Tickets 
$11.50 in advance, $13.50. at the 
door. Ouch. 

Deja Vu: Spanky, mommy mommy 
don't spank me, it's rock 'n' roll. 


Secrets: Groovy Religion from T.O., - 


freaky preachy man! 

Grand Cafe: Suns of Silence, Folk/ 
Punk for sensitive ears; Generic 
Blues Band, you guessed it, blues; 
Local 306, jazzz. 


842-2112. 

Rising Sun, 286 Ste. Catherine W. 
861-0657. 

Secrets, 40 Pine St. W. 844-0004. 
Spectrum, 318 Ste. Catherine W. 
861-5851. 

Station 10, 2071 Ste. Catherine W. 
934-0484. 

Tatou, 3519 St. Laurent. 845-4337. 
Theatre St. Denis, 1594 St. Denis. 
849-4211. 

L'Usine, 77 Mont Royal W. #202. 
287-1847. 


Cain. 


Wednesday, August 5 

Station 10: See August 4. 

Tatou: see August 4. Keep jammin. 

Foufounes: Bubble Gum Army, 2 
ex-Terminal Sunglasses and 2 peo- 
ple off the street. Influences include 
Patti Smith, Velbet Underground, 
Television (what no Black Sabbath?) 
Adm. $2, 2 for 1 on beer from 7 - 
11 p.m. 

Deja Vu: see August 2. 

Grand Cafe: Pink Zone; Alternative 

and Oktobridna. 

Rising Sun: See August 4. 


Thursday, August 6 

Station 10: World on Edge, and Full 
Fathom 5, from lowa City, second 
time in Mtl., great single, catch'em 
while you can. 

Tatou: Hugh Ball, original Vegas 
Metal, where's Wayne Newton? 
Spectrum: Pau! and Julie Deyrache, 
country moo-sic from Montreal, ey- 
ha. Bring your cow bells. 

Deja Vu: see August 2. 

Grand Cafe: The Jury, they call it 
rock 'n' roll; Into Animals (we hope 
not) alternative; Hidden Crimes, 
progressive whatever. 

Rising Sun: Alien Nation, alterna- 
tive rock? 


Friday, August 7 

Station 10:World On Edge, Oh no 
I'm slipping, save me, save me. 
Tatou: see August 6. 

Place Des Arts: Pat Metheny, like 
the promoter said, people will be 
surprised when they find out he's 
playing in the city. Surprise! 

Grand Cafe: Quartz, Rock; The Me 
and You Revue, come in couples, 


“electro-pop. 


Rising Sun: Mango, reggae and so- 
ca. . 


Saturday, August 8 

Station 10: Chromosomes, don't 
really know what they look like so 
bring yout microscope just in case. 
Tatou: see August 6. 

Foufounes: The Other Banquet, al- 
ternative music from, Montreal. 
Adm $3, dinner not included. 

Club Soda: Dennis Miller, stand-up 


Rising Sun: Reggae with DJ Byron. 


Monday, August 3 

Station 10: See August 2. 

Deja Vu: see August 2 

KM/H: Queba, Afro-cuban, yeah 
that't is, Cubans’ with. afro's (it's a 
joke) 

Rising Sun: Blue Monday jam Ses- 
sion with The Jimmy James Band. 


Tuesday, August 4 

Station 10: Random Decay, they 
tell me it's alternative, so alternative 
it is. 

Tatou: Jimmy James lives here, 
blues, r 'n' b, rock... 

Deja Vu: See August 2. 

Rising Sun: Paul Arthur and Raisin’ 


comic. from Saturday Night Live. 


Adm. $15.50, shows at 7:30 and - 


10:30. Chuckle, chuckle. 

Place Des Arts: see August 7. 

Grand Cafe: Band of Bob, just ask 
for Bob, alternative; Marc Javelin, 
say isn't he the guy that throws 
them pointy-long-things, British 
rock; Flying Leatherneck, they 
come with matching leather pants, 
alternative. 

Rising Sun: see August 7. 


Sunday, August 9 

Station 10: The jury, you've all 
been sentenced to one night at the 
Station. (Forgive me, I'm under the 
influence). 

Tateu: See August 6. 


Grand Cafe: P.P.B., try saying that 10 
times, techno-pop; Laurie and the 
Locusts, eek!; Local 306, jazzz. 
Rising Sun: La Troupe Tropic 
presents an evening of alternative 
jazz (if that means anything) with 
Valse Sinistre and Manolson who 
plays guitar and sings too! 


Monday, August 10 

Station 10: see August 9. 

Rising Sun: Blue Monday Jam Ses- 
sion with Tatou's Jimmy James 
Band. 


Tuesday, August 11 

Tatou: Jimmy, you got it, James. 
Foufounes: SPK, from Aussie, get 
ready they are now considered 
Disco-electronic. Note: tickets $10 
in advance, $12 at the door or spe- 
cial package for SPK and Kris and 
Cosey (See Aug 12) for $18. 

Rising Sun: Kenny Hamilton Blues 
Band plays the blues. 


Wednesday, August 12 

Station 10: Pattern Play, you pat- 
tern it out. 

Tatou: see August 11. 

Foufounes: Kris and Cosey, pseudo- 
industrial, bring your -pots and rub- 
ber hoses. See August 11 for more 
info on ticket prices. 

Grand Cafe: The Perfect Now, as 
opposed to the imperfect then, 
pop; In a Sense, alternative; G.T. 
Music, new wave. 

Rising Sun: See August 11. 


Thursday, August 13 

Station 10: Talk Shop, yeah lets. 
Tatou: Kenny Hamilton and the 
Spectrum, you got it-blues. 

Place des Arts: Fats Domino, | 
wonder if he's still fat and Jerry Lee 
Lewis, | wonder if his wife's with 
him. Two performances 6:30 and 
10:00, tickets $27.50, $22.50, 
$19.50. 

Grand Cafe: P.P.B., techno-pop; 
The Me and You Revue, it's up to us 
again, electro-pop; No Man's Land, 

| guess it's a woman's, then. Alterna- 
tive. 

Rising Sun: The Future, alternative 
music of the future. 


Friday, August 14 

Station 10: Ray Condo and His Hard 
Rock Goners, they ain't goners yet. 
Tatou: see August 13. 

Grand Cafe: Generic Blues Band, 
generic blues?; The Jury, rock 'n' 
roll; The Mutants, mutilated rock. 
Rising Sun: Mango, reggae and soca 
once again. 


Saturday, August 15 


Chris and Cosey play the Foufounes on August 12. 


Station 10: see August 14. 

Tatou: see August 13. 

L'Usine: Benefit for Cafe Commun, 
call for confirmation and performers. 
Grand Cafe: Johnny Night and the 
Sparks, come on baby light my fire, 
ska/reggae; Distinguished Order, 
but are they distinguished looking? 
New wave; Laurie and the Locusts. 
Rising Sun: see August 14. 


Sunday, August 16 


Station 10: Vee Gates, plus mystery 
guest, meaning they don't know 
who they're playing with. 
Tatou: Fly with jimmy James; | just 
write what they tell me. Jimmy's so- 
lo on acoustic guitar. 
Cafe Campus: Fainting in Coils, win- 
ner of the Station 10 Battle of the 
Bands. Hard white funk. 
Secrets: Seven Sisters, 
wave. 
Grand Cafe: L.P., progressive rock; 
Hidden Crimes, commercial pro- 
gressive?; Rhexistesie, progressive, | 
can't stand it, everyone's so progres- 
sive and I'm just a whimp. 
Rising Sun: Sunday reggae with Dj 
Byron. 

{ 


cool new 


Monday, August 17 
Station 10: see August 16. 
Rising Sun: Blue Monday Jam Ses- 
sion with the Ward Brothers. 


Tuesday, August 18 

Tatou: Jimmy James, he should get 
himself a pseudo name. 

Rising Sun: Ward Brothers Band, _fu- 
sion music. 


Wednesday, August 19 

Tatou: You guessed it, Jam Night 
with Jimmy James. 

Grand Cafe: The Other Banquet, 
guess who's coming for supper... al- 
ternative; Into Animals. (| thought 
that was illegal) alternative: The Mu- 


tants, rock. 
Rising Sun: see August 18. 


Thursday, August 20 

Station 10: Swinging Relatives. 
Where's Rina when you need her; 
skank steady or something like that. 
Tatou: Hodads. Dare | say it; cow- 
punk. 

Place des Arts: Festival of Films of 
the World. $5.25 per ticket, $40 
per .pass, booklet of 10 passes 
$110.00. Festival runs til Sept. 
$15.50. 

Theatre St. Denis: Crowded House, 
pop-rock, $18.50 and. $15.50. 
Grand Cafe: Marc Javelin, he's 
throwing them things again, british 
rock; Chapter 24, alternative, have 
you read the first 23 chapters; Per 
Capita, alternative. 


Friday, August 21 

Station 10: see August 20. 

Tatou: see August 20. 

Grand Cafe: Distinguished , Order, 
New Wave; Flying Leathernecks, al- 
ternative; L.P., progressive rock. 
Rising Sun: Mango, reggae and so- 
ca. : 


Saturday, August 22 

Station 10: Over Time, |-wonder if 
they get paid time and a half. 
Tatou: see August 20. 

Foufounes: Deja Voodoo, sludgea- 
billy for the uncultured, $3. 

Grand Cafe: Perfect Now, pop; Into 
Animals, no comment; alternative; 
Pink Zone, alternative. 


Station 10: Unexpected, expect 
them. 

Deja Vu: see August 23. 

Rising Sun: Blue*Monday Jam Ses- 
sion with somebody who plays the 
blues. 


Tuesday, August 25 

Station 10: See August 24. 

Tatou: Jimmy James plays’gee-tar. 
Deja Vu: See. August 23. 

Place Des Arts: A little cultchah for 
youz all with a musical revue, 42nd 
Street, fresh from Broadway. Starts 
at 8. Tickets a measly $20.50, 
$25.50, $30.50 and for you really 
cultchahed types, $36.50. Selling 
fast (not to anyone | know.- ed.). 


Wednesday, August 26 

Station 10: Alien Nation, kind of 
poppy but grungy alternative. 
Doesn't sound like U2 (thank God). 

Tatou: Jam Night with the ever- 
popular Jimmy James. 

Deja Vu: See August 23. 

Place des Arts: See August 25. 


Thursday, August 27 

Station 10: See August 26. 

Tatou: James Macdonald Group, 
60's rock'n' roll. 

Forum: Tina Turner, the gal with 
the legs. Probably awful expensive 
(the tickets, not the legs). 

Deja Vu: See August 23. 

Place Des Arts: See August 25. 


Friday, August 28 
Station 10: Fainting in Coils, kind of 


Dr. Limbo's back in town on the 30th at Cafe Campus. 


Rising Sun: see August 21. 


Sunday, August 23 - 

Station 10: see August 22. 

Tatou: You guessed it. Fly with Jim- 
my James.. 

Deja Vu: B-Team, starring Mr. T (ha, 
ha, just kidding) 

Cafe Campus: Kali,and Dub Inc.; 
and Imperial Force, tailored reggae 
for only $3.00. 

Grand Cafe: Local 306, jazzz; The 
Me and You Revue, no comment, 
electro-pop; No Man's Land, no 
sexist comments here, alternative: 
Rising Sun: Reggae with DJ Byron. 


Monday, August 24 


Dead Brain Cells (DBC) play the spectrum, August 2, along with Dog Nasty and Corrosion o 


Conformity 
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Talking Heads meets King Crimson, 
hopefully in a dark alley. 

Tatou: See August 27. 

Rising Sun: Mango give us reggae 
and soca. 


Saturday, August 29 

Station 10: See August 28. 

Tatou: See August 27. 

Foufounes: Doughboys, back from 
their North American tour and 
needing money to fix their van 
(every band's van breaks down 
when they're on tour). Tix are $4. 
Forum: Whitney Houston. Oh boy. 
Rising Sun: See August 28. 


Sunday, August 30 

Station 10: Alien Nation - (Seems to 
me they played here just last week). 
Tatou: Fly with Jimmy James solo 
(whatever that means). 

Deja Vu: The Jimmy Dogs. We 
don't know anything about this 
group, so we'll revive an old Rear- 
Garde tradition and say they sound 
like U2. 

Cafe Campus: Dr. Limbo and his 
Fabulous Off-Whites return from 
T.O. with their bluesy type of rock'n' 
roll, Tix $4. 

Rising Sun: Reggae with Dj Byron. 


Monday, August 31 

Station 10: See August 30. 

Deja Vu: See August 30. 

Rising Sun: Blue Monday jam ses- 
sion. 


If you want to put something in 
What's Up, such as show dates and 
band info,. or want to send us free 
tickets and/or records, you know 
that kind of stuff... Drop us a line at 
778 Desnoyers, Montreal, Quebec, 
HAC 32. 


Listings compiled by Claudia 
d'Amico and Emma Tibaldo. 


